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Istoric si critic de arta, dr. Adrian — Silvan lonescu este cercetator principal la Institutul de Istorie "Nicolae lorga” si conferentiar
universitar la Universitatea de Arte din Bucuresti unde preda cursuri de istoria artei si de istoria fotografiei. Este laureat al Premiului
"G.Oprescu" al Academiei Romane (1992), al Premiului Uniunii Artistilor Plastici pentru critica de arta (2001) si al Premiului “Simion
Mehedinti” al Fundatiei Culturale Magazin Istoric (2003)

Dr. Adrian — Silvan lonescu este autorul mai multor volume:
Arta si document, Editura Meridiane, Bucuresti, 1990
Balurile din secolul al XIX- lea, Fundatia Culturala "D'ale Bucurestilor", Bucuresti,1997
Trista istorie a preeriei, Editura Globus, Bucuresti, 1998
invatamantul artistic romanesc, 1830 — 1892, Editura Meridiane, Bucuresti, 1999
Portrete in istoria artei romanesti, Editura Dorul, Norresundby, Danmark, 2001
Moda romaneasca, 1790 - 1850. intre Stambul si Paris, Editura Maiko, Bucuresti, 2001
Cruce si semiluna. Razboiul ruso - turc din 1853 - 1854 in chipuri si imagini, Editura Biblioteca Bucurestilor, Bucuresti,
2001
Penel si sabie. Artisti documentaristi si corespondenti de front in Razboiul de Independenta (1877 — 1878), Editura
Biblioteca Bucurestilor, Bucuresti, 2002

A fost, de asemenea, editorul jurnalului american al Reginei Maria, intitulat America Seen by a Queen. Queen Marie’s Diary of
Her 1926 Voyage to the United States of America, The Romanian Cultural Foundation Publishing House, Bucharest, 1999,
precum si al scrierilor lui Ulysse de Marsillac aparute sub titlul Bucurestiul in veacul al XIX - lea, Editura Meridiane, Bucuresti,
1999.

An art critic and art historian, Dr Adrian-Silvan lonescu is senior researcher at the “Nicolae lorga” Institute of History and Associate
Professor at the Fine Arts Academy in Bucharest. He currently teaches Art History and the History of Photography. He was awarded
the “G. Oprescu” Prize of the Romanian Academy (1992), the prize of the Fine Artists’ Union for art criticism (2001), and the
“Simion Mehedinti” prize of the Magazin Istoric Cultural Foundation (2003).

Dr Adrian-Silvan lonescu has authored several volumes, including
Art and Document. Bucharest: Meridiane Publishing House, 1990
The 19th Century Balls, Bucharest. The Cultural Foundation “D'ale Bucurestilor,” 1997
The Sad History of the Prairie. Bucharest: Globus Publishing House, 1998
Art Education in Romania, 1830-1892. Bucharest: Meridiane Publishing House, 1999
Portraits in the Romanian Art History Norresiindby. Denmark: Darul Publishing Honse 2001
Romanian Fashion, 1790-1850: Between Istambul and Paris. Bucharest: Maiko Publishing House, 2001
Cross and Crescent: The Russian-Turkish War of 1853-1854 in Portraits and Images. Bucharest Biblioteca
Bucurestilor Publishing House, 2001
Brush and Sword: Documentary Artists and War Correspondents in the War of independence (1877-1878). Bucharest
Biblioteca Bucurestilor Publishing House, 2002

Dr lonescu has also edited Queen Maria’s American journal under the title America Seen by a Queen. Queen Maria’s Diary of Her

1926 Voyage to the United States of America (Bucharest: The Romanian Cultural Foundation Publishing House, 1999), as well as
the writings of Ulysse de Marsillac Bucharest in the 19th Century. (Bucharest: Meridiane Publishing House, 1999)
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Multumiri

Editorii doresc sa-si exprime multumirile fata de:

MUZEULUI NATIONAL DE ARTA (M.N.A.)
MUZEULUI MUNICIPIULUI BUCURESTI (M.M.B.)
MUZEULUI NATIONAL “PELES” (M.N.P.)

BIBLIOTECII ACADEMIEI ROMANE,
CABINETUL DE STAMPE (B.A.R.)

DIRECTIEI ARHIVELOR NATIONALE ISTORICE CENTRALE,

pentru generozitatea cu care ne-au pus la dispozitie materialul iconografic si documentatia privind opera si activitatea lui
Amedeo Preziosi aflate in patrimoniul lor, precum si

contelui Josef John Preziosi din Mosta, Malta, stranepot de unchi al pictorului, care ne-a pus la dispozitie un
portret necunoscut al acestuia.

domnului lan Graham, arheolog la Peabody Museum, Harvard University, Cambridge, Massachusetts, pentru
pasiunea cu care a urmarit pasii plasticianului in peregrinarile sale artistice si pentru tenacitatea cu care a depistat si
identificat opere uitate ale acestuia, informandu-ne despre descoperirile sale si furnizandu-ne material fotografic si
documentar care a completat cercetarile noastre.

Multumiri speciale se cuvin domnului lonel lonita, directorul Muzeului Municipiului Bucuresti, care a imbratisat, cu
entuziasm, ideea reproducerii integrale, intr-un album, a caietului de schite din 1869, La Valachie par Preziosi, aflat in
patrimoniul institutiei ce o conduce, iar cand lucrarea s-a amplificat incluzand toate operele cunoscute ale lui Preziosi aflate
in muzeele Romaniei, a sustinut, cu multa daruire si dezinteres, noul proiect.

https://biblioteca-digitala.ro / http://istoria-artei.ro



M. LB M B,
BIBLIGTEOA

Nr. INVENT AR 54429
CE)TA

— a—————-

Acknowledgments

The editors wish to express their gratitude to the following institutions for their generous contribution of iconographic material

and documentation about the work and life of Amedeo Preziosi:

THE NATIONAL ART MUSEUM OF ROMANIA (M.N.A.)
THE MUSEUM OF THE CITY OF BUCHAREST (M.M.B.)
THE “PELES” NATIONAL MUSEUM (M.N.P.)

THE LIBRARY OF THE ROMANIAN ACADEMY (B.A.R.)
THE HISTORICAL NATIONAL ARCHIVES OF ROMANIA

We also gracefully acknowledge the contribution made by

Count Josef John Preziosi from Mosta, Malta, the painter’s great-great-grandnephew, who made available to us a
previously unknown portrait of his ancestor; and

lan Graham, an archaeologist with the Peabody Museum at Harvard University, Cambridge, Mass., for his
dedication in tracking down each step of the artist during his travels, his persistance that led to the discovery and
identification of some of Preziosi's forgotten works, and his promptness in informing us about his findings and providing us
with documents and photos that completed our research.

Special thanks are due to Mr. lonel lonita, the director of the Museum of the City of Bucharest, who
enthusiastically embraced the idea of reproducing Preziosi’s 1869 sketchbook, La Vallachie par Preziosi, now housed in the
Museum, in its entirely as an album. When our project became larger and came to include all of Preziosi's known works
existing in the Romanian museums, he fully and wholeheartedly threw his support behind the new project; for this, once
again, we wish to thank him.

https://biblioteca-digitala.ro / http://istoria-artei.ro



Adrian - Silvan lonescu

PREZIOSI IN ROMANIA

NOI MEDIA PRINT

https://biblioteca-digitala.ro / http://istoria-artei.ro



CUPRINS

CONTENTS

Preziosi printre romani
Note

Anexa

Bibliografie selectiva

llustratii

Preziosi among the Romanians
Notes

Appendix

Selective Bibliography

lllustrations

https://biblioteca-digitala.ro / http://istoria-artei.ro

42

47

48

49

42

a7

48

49



Preziosi printre romani

Personalitate singulara si misterioasa, Preziosi a fost
unul dintre remarcabilii plasticieni ai secolului al XIX-lea
dedicati peisajelor si portretelor din zone exotice. Facea
parte dintr-o mare familie de pictori peregrini atrasi de
mirajul Orientului, de nuantele stralucitoare si tipurile
umane pitoresti ale tinuturilor rasaritene. Contemporan
al celor mai insemnati artisti documentaristi ai veacului,
precum Auguste Raffet (1804-1860), Charles Doussault,
Michel Bouquet (1807-1888), Théodore Valerio (1819-
1879), Auguste Lancelot (1827-1894), Emil Volkers
(1831-1905), Henri Trenk (1818-1892), Franz Xavier
Knapp (1809-1883), Carol Szathmari (1812-1887), ca si
al reporterilor de front prezenti pe campurile de lupta ale
Razboiului Crimeii din 1853-1856 sau ale Razboiului
Oriental din 1877-1878, precum Constantin Guys (1803-
1892), Adolf Schreyer (1828-1899),
(1836-1887), Dick de Lonlay (1846-1893), José Luis
Pellicer (1842-1901), Johann Nepomuk Schonberg (1838-
1913), Landislaus Eugen Petrovitz (1839-1907),

Themistocles von Eckenbrecher si, din nou, Szathmari

Auguste Lancon

toti calatori prin tinuturile noastre pe care le-au indragit si le-
au imortalizat in opere perene - Preziosi si-a creat un stil
personal, inconfundabil, valoros prin cantitatea
impresionanta de informatii ce o furnizeaza despre locurile

vizitate, prin calitatile compozitionale si cromatice.

Preziosi Among the
Romanians

Preziosi, one of the many remarkable 19th century
artists who specialized in painting exotic landscapes
and people, was a mysterious and unique personality.
He belonged to the great family of travelling artists
attracted by the mirage of the Orient, its brilliant
colours, and the picturesque people who inhabited
those eastern regions. He was a contemporary of the
most important documentary artists of the century,
such as Auguste Raffet (1804-1860), Charles
Doussault, Michel Bouquet (1807-1888), Théodore
Valerio (1819-1879), Auguste Lancelot (1827-1894),
Emil Volkers (1831-1905), Adolf Schreyer (1828-
1899), Franz Xavier Knapp (1809-1883), Henri Trenk
(1818-1892) and Carol Szathmari (1812-1887). He
also lived at the same time as Constantin Guys (1803-
1892), Auguste Lancon (1836-1887), Dick de Lonlay
(1846-1893), José Luis Pellicer (1842-1901), Johann
Nepomuk Schénberg (1838-1913), Landislaus Eugen
Petrovitz (1839-1907), Themistocles von Eckenbrecher
who together with Szathmari were among artists lucky

enough to document the battlefields of the Crimean

(1853-1856) or the Oriental War (1877-1878). All these

artists visited various regions of Romania, and fascinated,

immortalized them in everlasting works. In this context,

Preziosi may be said to have created for himself a very

PREZIOSI IN ROMANIA 9
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Portul Istanbul,

1865,

M.N.A.

In notele autorului apare sub titlul Bosfor

The Istanbul Harbour,

1865,

M.N.A

This bears the title Bosphorus in the
author’s notes

Daca in timpul vietii era apreciat si cautat iar creatiile
sale, prezente pe simezele expozitiilor sau publicate in
presa ilustrata, aveau o aparitie constanta, unanim
laudata, dupa moarte Preziosi a fost dat uitarii. Acuarelele
sale fusesera la vremea lor una dintre mandriile
principelui Carol | de Hohenzollern-Sigmaringen,
domnitorul Romaniei, expuse la loc de cinste in palatul
din Bucuresti, in salonul albastru, asa cum relata Ulysse de
Marsillac, cu binecunoscuta-i placere pentru detalii, in
Ghidul calatorului la Bucuresti.' Dar, cu ineluctabila
scurgere a timpului, gusturile s-au schimbat si, dupa
trecerea in nefiinta a marelui rege, interioarele palatului
regal au fost modificate, remobilate si redecorate in
functie de noile stiluri artistice dominante in secolul XX,

iar lucrariie lui Preziosi au fost puse la pastrare, in

10

personal style, unmistakably original, and highly valuable
both in terms of the information his paintings provide
about the places he visited and also in terms of their
chromatic and compositional qualities.

Appreciated and sought after during his lifetime, his
works were shown in exhibitions, reproduced in
illustrated magazines, were constantly on display, and
unanimously celebrated. However after his death Preziosi
was soon forgotten. His water- colours had once been
the prized possessions of the Prince of Romania, Carol |
of Hohenzollern-Sigmaringen, and given prominent
positions in the blue drawing room of the Bucharest
Palace. This information was published in Ulysse de
Marsillac’s Ghidul calatorului la Bucuresti', due to the
author's fondness for detail. However, as time passed,
tastes changed, and after the death of this famous king,
the interiors of the royal palace were altered, redecorated
and refurbished according to 20th century artistic taste.
Preziosi’s works were summarily removed and stored
away for safekeeping, far from the eyes of new monarchs
and their guests.

This explains why Preziosi was long surrounded by
mystery during the 20th century, both for researchers and
the public. Nobody knew his nationality, his first name, or
his appearance. Even his work was only partially xnown,
some being familiar only with his oriental subjects, while
others knew only of works devoted to Romania. Even his
name was thought to be one of Szathmari's pen names,
because of the similarity of their subject matter . Many
works were later demonstrated to be copies after Preziosi
painted by Szathmari. The same mystery also surrounded

the artist’s first name. Taking a ‘D’ that was placed in

PREZIOSI IN ROMANIA
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D

depozite, departe de ochii noilor monarhi si ai oaspetilor
acestora.

De aceea, in veacul XX, multa vreme figura lui
Preziosi a fost invaluita in mister atat pentru cercetatori,
cat si pentru public: nu i se cunostea nationalitatea, nu |
se cunostea prenumele, nici trasaturile fetei si nici chiar
opera decat fragmentar, in functie de provenienta celui
care luase contact fie numai cu aceea cu tematica
orientala, fie doar cu aceea dedicata Romaniei. Ba, inca si
numele s-a crezut, intr-un timp, ca ar fi fost un
pseudonim al lui Szathmari* din cauza coincidentei de
subiecte abordate de amandoi dar identificate ulterior ca
fiind copii ale celui din urma dupa lucrari ale celui dintai.
Aceeasi umbra a plutit si asupra prenumelui artistului.
Luand un "D" ce era plasat - ca prescurtare de la
"domnul” - inaintea numelui plasticianului in Catalogul
de obiecte ce figureaza la Espositiunea Publica din 1873,
Al. Busuioceanu presupunea ca prenumele acestuia ar fi
fost Domenico.” Eroarea a fost perpetuata decenii de-a
randul, pana aproape de zilele noastre, caci autorii ce
s-au ocupat ulterior de Preziosi au preluat supozitia lui
Busuioceanu drept certitudine. Asa a procedat Al. Badauta
in prefata mapei sale cu planse reproduse dupa imaginile
cu aspecte ale Capitalel la 1869, cu ocazia primei editii a
“Lunii Bucurestilor" din 1935. Badauta il considera pe
pictor "un artist nomad" de origine italiana, desi
evidentia faptul ca in Italia era complet necunoscut si nu
putuse afla nici o informatie despre el nici chiar de la
specialistii si criticii de arta reputati.‘ In doua dintre
studiile sale dedicate lui Szathmari, G. Oprescu amintea si
de Preziosi pe care il eticheta drept "italian lavantin" si
inainta supozitia ca I-ar fi putut chema Antonio.” In

prezIOSI IN ROMANIA 11
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front of the last name of the artist in Catalogul de
obiecte ce figureaza la Espositiunea Publica din 1873 to
stand for something other than the usual abbreviation in
Romanian for ‘Mr’., Al. Busuioceanu suggested that
Preziosi’s first name may have been Domenico.” This
mistake was perpetuated as later scholars researching
Preziosi took Busuioceanu’s conjecture for established
fact. Al Badauta illustrates this in his Preface to the
portfolio of reproductions showing aspects of the capital
city in 1869, and published on the occasion of the first
‘Month of Bucharest’ Festival in 1935. Badauta
considered the painter to be "a nomad artist" of Italian
origin, although he emphasised that the artist was totally
unknown in ltaly. He also added that not one of the
Italian art critics or renowned scholars he had consulted
was able to provide any biographical data about
Preziosi.* G.Oprescu, in two of his studies devoted to
Szathmari, also mentions Preziosi, whom he labels a
‘Levantine Italian’, and hypothesizes that he may have
been called Antonio.” In 1970, the authors of the volume
Pictura romaneasca in imagini, mention him briefly
together with some other landscape painters interested
in the hedonistic and picturesque aspects of village life.
They too refer to him as Domenico.’

It was only in 1976, as a result of his extended
correspondence with the artist’s descendants and various
officials in Preziosi's native country, that Marin Nicolau-
Golfin was able to establish the truth about his first
name. Then, for the first time in Romania, he published
an outline of Preziosi’s biography that was sufficiently
accurate, but not exhaustive.” On this occasion, Nicolau-
Golfin also put together a 255-entry catalogue of all the

8 UL RLR
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1970, autorii volumului Pictura romdaneasca in imagini,
mentionandu-| in treacat, alaturi de alti peisagisti cu
interes pentru latura hedonista si pitoreasca a mediului
rural, il numesc tot Domenico.”

Abia in 1976, Marin Nicolau-Golfin, in urma
corespondentei purtate cu descendentii familiei si
oficialitatile din tara natala a artistului, a stabilit, in mod
definitiv, adevarul in privinta prenumelui acestuia si a
publicat, pentru prima data in Romania, o schita biografica
destul de corecta si aproape completa a lui Preziosi.” Cu
acea ocazie a intocmit si un catalog cu 255 de pozitii a
tuturor creatiilor (acuarele, desene si litografii) semnate de
Preziosi, aflate in muzee si colectii particulare din tara si
cateva din strainatate, despre care avea doar informatii, dar
nu le vazuse.

Redescoperirea partiala a operei lui Preziosi s-a produs,
in Romania, la mijlocul celei de-a patra decada a secolului
XX. In 1934, Al Busuioceanu publica, in primul numar al
revistei "Studii italiene”, un articol entuziast, intitulat
Acuarelele lui Preziosi, ilustrat cu 16 reproduceri alb-negru
de buna calitate. Cu acel prilej autorul a repertoriat si cele
41 de lucrari aflate la acea data in Colectia Regala.
Apreciind cu justete aceste lucrari, Busuioceanu propunea
valorificarea lor intr-un album: " Astfel, pentru Bucurestii
vechi mai cu seama, ca si pentru aceste monumente,
Preziosi e, intr-adevar, unul din ilustratorii cei mai
importanti. Lucrarile lui ar merita a fi reproduse intr-un
album unde, alaturi de acuarelele in acelasi gen ale lui
Szathmary (sic), sau de lucrarile mai vechi ale unor Raffet,
Doussault sau Bouquet, ar putea intocmi o imagine dintre
cele mai fidele si nu lipsita si de interes artistic, a aspectelor
romanesti atat de colorate din secolul trecut. " { subl. A.S.l.)
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works signed by Preziosi (watercolours, drawings,
lithographs) housed by Romanian museums and private
collections. He also included some works to be found
outside of Romania, on which he had a little information,
but had never seen.

The partial rediscovery of Preziosi’s work took place in
the mid-1930s. It was in 1934, that Al. Busuioceanu
published in the first issue of “Studii italiene” an
enthusiastic article entitled Acuarelele lui Preziosi, with 16
good quality black and white reproductions. On this
occasion the author indexed the 41 works found in the
current Royal Collection. Perceiving the true value of
these works, Busuioceanu suggested that they should be
published in an album: "Preziosi is indeed one of the
most important painters, mostly for old Bucharest, but
also for these monuments. His works are worth
reproducing in an album. Together with Szathmary'’s (sic)
similar watercolours or the older works of Raffet,
Doussault or Bouquet, they could offer one of the most
faithful images of the colourful aspects of last century's
Romania and hold a certain artistic interest. ” (my italics).

1935 was, without doubt, the Preziosi Year in
Romania, for that was the moment when the artist and
his work were revealed to the public. Al. Busuioceanu
reprinted in French his article from the previous year in a
small album in the ‘Apollo’ art collection,” while Victor
Bratulescu published an album entitled Vechi vederi
bucurestene " in which he included 19 black and white
reproductions of Preziosi’s works that were part of the
collection of the Commission for Historical Monuments.
in this volume, the author relates how a sketchbook,
offered for sale in 1925 by a merchant from Istanbul, was

PREZIOSI IN ROMANIA



Anul 1935 a fost, fara indoiala, Anul Preziosi in
Romania caci atunci artistul si opera au fost restituite
publicului larg. Al. Busuioceanu reia articolul din anul
precedent si-I publica, in franceza, intr-un mic album din
colectia de arta "Apollo".” Victor Bratulescu scoate si el
un album, Vechi vederi bucurestene ", in care reproduce,
tot alb-negru, 19 lucrari de Preziosi aflate in colectia
Comisiunii Monumentelor Istorice. Cu acel prilej, autorul
expunea istoria unui caiet de schite adus spre vanzare, in
1925, de un negustor din Istanbul ce, mai intai i-I
prezentase savantului N. lorga care ii recunoaste marea
valoare documentar-artistica si il recomanda Bibliotecii
Academiei Romane sau Comisiunii Monumentelor
Istorice. Dar nici una dintre aceste institutii nu dispuneau
de fondurile necesare asa ca, in final, este achizitionat cu
suma de 50.000 lei de omul politic Constantin

1

Argetoianu.” In sfarsit, pentru "Luna Bucurestilor", Al.
Badauta editeaza, asa cum s-a precizat mai sus, 0 mapa
cu planse — primele tiparite color — dupa caietul de schite
aflat in posesia lui Argetoianu, intitulata Bucurestii in
1869 de Preziosi. Tot pentru acea sarbatoare a Capitalei
a fost reconstituit, ia Parcul Carol, un vechi cartier
bucurestean, populat de personaje in costume de epoca,
si au fost facute 10 diorame cu aspecte ale orasului de
altadata, pentru care acuarelele lui Preziosi au folosit ca
baza documentara de prima mana."”

in strainatate, personalitatea si opera lui Preziosi au
fost revelate publicuiui intr-o importanta expozitie
organizata in 1985 la Victoria and Albert Museum din
Londra ce a fost insotita de un catalog bine intocmit in
care era prezentata, in detaliu, biografia artistului.”” Ceva

5

mai recent, cercetatorii turci” si maltezi"” au inceput sa

first showed to the renowned scholar Nicolae lorga, who
besides acknowledging its great documentary and artistic
value, recommended that it should be acquired by the
Library of the Romanian Academy or the Commission for
Historical Monuments. Neither of the institutions
bothered to find the necessary funds to acquire it, and
the sketchbook was bought for 50 000 lei by the
statesman Constantin Argetoianu." Finally, for the
"Month of Bucharest”, Al. Badauta edited a portfolio,
already mentioned above, that for the first time included
colour reproductions from this sketchbook, now entitled
Bucurestii in 1869 de Preziosi. Also during this festival in
the capital, an old district of the city was recreated in the
King Carol Park where people dressed up in 19th century
costumes set against a background of ten dioramas
showing aspects of the old city. For such occasions, the
watercolours of Preziosi served as a first hand
documentary source.”

Abroad, Preziosi’s work and personal details were
presented to the public in an important exhibition
organized by London’s Victoria and Albert Museum in
the year 1985. A quality catalogue presented the artist’s
biography in detail.” More recently, Turkish '* and
Maltese”™ researchers have begun to display a special
interest in the artist who devoted his career to painting
beautiful oriental landscapes, and have published some
studies about him in local periodicals.

*

So, who was Preziosi? Where did he come from?
What was his origin? Where did he refine his talent?

The future artist was born of a Maltese noble family
on December 2nd, 1816, although on his tombstone
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Piata din Constantinopol,
1868,

M.N.A.

in notele autorului apare sub titlul
Suleimanie.

The Market in Constantinople,
1868,

M.N.A.

This bears the title Suleimanie in the
author’s notes

acorde un deosebit interes plasticianului care si-a

consacrat cariera descrieii frumusetilor Orientului,
dedicandu-i cateva studii in periodice locale.
%

Dar cine era acest Preziosi? De unde venea? Ce
origine avea? Unde isi desavarsise talentul?

Viitorul artist se nascuse intr-o familie de origine
nobila din Malta, la 2 decembrie 1816 (totusi, pe piatra
sa de mormant este trecuta ca data a nasterii 30
noiembrie 1816). Tatal sau, contele Giovanni Francesco
Prezinsi detinuise fuinctii inalte in administratia locala si-si
reprezentase concetatenii la negocierile Tratatului de la
Amiens, din 1802, cand insula intrase sub jurisdictie
britanica.” Mama sa, Margareta (nascuta Reynaud, nume
transcris Reno in italiana) era de origine franceza. Botezat
in biserica Porto Salvo din La Valetta, primul nascut al

familiei Preziosi a primit, asa cum se cuvenea unui vlastar
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December 30th, 1816 is inscribed as his date of birth. His
father, Count Giovanni Francesco Preziosi, had held
important positions in the local administration, and
represented his fellow citizens at the negotiation for the
Treaty of Amiens in 1802, when the island had come
under British jurisdiction.” His mother, Margaret (born
Reynaud, name transcribed Reno in Italian), was of French
origin. The first born in the family, Preziosi was baptized
Aloysius-Rosarius-Amadeus-Raymundus-Andreas’” in the
Church of Porto Salvo in La Valetta, the large number of
names being normal for noble offspring. Drawn to the
arts from a very young age, Amedeo - as he would later
sign his name - started taking lessons with Giuseppe
Hyzler, a very appreciated painter in Malta, who had
received his art training under the influence of the
Nazareenes in Rome. Preziosi’s father wanted the young
count to become a lawyer, and consequently sent him to
Law School at the Sorbonne in Paris together with his
younger brother, Leandro, who was going to specialize in
the new technique of photography. However, Amedeo
chose to ignore his father’s aspirations and continued his
training in painting at the Ecole des Beaux-Arts. The
information about the period Preziosi spent in the City of
Light or the teachers in whose studios he acquired his
skills is scarce at best. As a matter of course, he must
have had contact with the Romantics who set so mitich
store on landscapes, abundant light, the blue sky of the
Orient, and the lively colors of the garments of those who

inhabited their paintings. For the Romantic artists, a

journey to the Middle East, Morocco, or Egypt was a

necessary visit for training and study, just as apprentices

during the Middle Ages used to travel extensively in order
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de nobil, mai multe nume: Aloysius-Rosarius-Amadeus-
Raymundus-Andreas.'” Atras de timpuriu de arte,
Amedeo — asa cum va semna mai tarziu — ia lectii cu
pictorul Giuseppe Hyzler, foarte apreciat in Malta, care se
formase in ambianta nazareenilor, la Roma. Tatal sau il
destinase pe tanarul conte carierei juridice si, in
consecinta, il trimite la Paris, la Facultatea de Drept de la
Sorbona, impreuna cu fratele mai mic, Leandro, care
urma sa se specializeze in nou-aparuta tehnica
fotografica. Dar Amedeo ignora nazuintele paterne si-si
continua studiile de pictura la Ecole des Beaux-Arts. Nu
exista informatii despre perioada petrecuta in Orasul
Luminilor si nici despre profesorii in al caror atelier se
formase. Luase, desigur, contact cu romanticii care
laudau peisajele Orientului, baia de lumina de acolo,
cerul albastru si cromatica vie a vesmintelor locuitorilor
Pentru artistii romantici, o calatorie in Orientul Apropiat,
in Maroc sau in Egipt, era un voiaj obiigatoriu de studiu
si perfectionare, la fel ca in evul mediu calatoria de
specializare a calfelor. Orientul fascina si suscita o atractie
irezistibila pentru orice tanar romantic de talent, fie el
pictor, fie literat, fie fotograf, fie, in sfarsit, un visator
fara ocupatie precisa, dornic de aventuri si de experiente
noi intr-un mediu necunoscut si tocmai de aceea fabuios
Revenit acasa dupa studii, Amedeo Preziosi nu
gaseste in Malta un mediu propice pentru arta sa si nici
pe tatal lui dispus sa-i accepte cariera aleasa in pofida
vointei sale, atat de departe de ceea ce s-ar fi potrivit
unui gentilom. Atunci artistul hotaraste sa paraseasca
insula si sa plece spre Orientul visurilor sale. Nu se stie
exact cand a plecat la Stambul, probabil intre 1840 si

1842. Marturie pentru acest ultim an sta datarea, in

to improve their skills. The Orient fascinated people and

represented an irresistible attraction for any gifted
Romantic young man, whether a painter, a man of
letters, a photographer, or maybe just a dreamer with no
particular calling, eager to live new adventures and
experiences in an unknown, and therefore a seemingly
fabulous, land

Upon his return home, having finishing his studies,
Amedeo Preziosi found an environment unsuitable for his
art and a father unwilling to accept the fact that his son
had gone against his will and chosen a different career
for himself, one so remote from that appropriate for a
gentleman. Under the circumstances, the artist decided
to leave Malta and head for the Orient of his dreams.
The exact date when he set out for Istanbul is not

known, but it must have been between 1840 and
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noiembrie 1842, a unei suite de desene elaborate in
capitala Imperiului Otoman." In 1844, Preziosi executa o
mapa cu tipuri orientale la comanda lui Robert Curzon,
secretarul particular al ambasadorului britanic, Lord
Stratford de Redcliffe. Intitulata Costumes of
Constantinople si purtand specificarea ca toate imaginile
sunt lucrate dupa natura, mapa lui Robert Curzon se afla
azi in colectiile de la British Museum.”

Intr-o vreme cand cartile postale ilustrate inca nu
aparusera iar fotografia era la inceputurile ei si nu putea
oferi vederi in tiraje mari cu orase, monumente si tipuri
specifice locurilor de atractie turistica, Preziosi furniza
vizitatorilor europeni ai Stambulului imagini pitoresti ale
acestuia si ale imprejurimilor. Cererea era destul de
insemnata asa ca artistul ajunsese sa-si copieze propriile
creatii pentru a face fata tuturor solicitantilor. Pentru a-si
usura activitatea si a avea totdeauna la dispozitie un stoc
de imagini gata spre a-si satisface amatorii, contele
Preziosi hotaraste sa-si litografieze compozitiile care se
bucurasera de cea mai mare cautare. Astfel, in 1858,
editeaza la Paris, in celebrul institut de arte grafice
Lemercier, albumul cromolitografiat Stamboul,
Recollections of Eastern Life (reeditat in versiune
franceza, in 1861, Stamboul, Souvenir d'Orient). Tnsusi
artistul deseneaza pe piatra compozitiile alese. Mai mult
chiar, experimenteaza cu succes o noua tehnica de
vernisare a litografiei — ceea ce, mai tarziu, se va numi
oleografie - care intensifica nuantele si accentua
contrastele. Albumul, vandut fie legat, fie ca pianse
disparate, a fost mult apreciat de public, fapt ce il
determina pe autor sa dea la luming, in 1862, un altul,

intitulat Souvenir du Caire in care aduna schitele facute in
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1842. A series of drawings made in the capital of the
Ottoman Empire and dated November 1842 gives proof
for the latter year.”” Later, in 1844, Preziosi,
commissioned by Robert Curzon, the private secretary of
the British Ambassador, Lord Stratford of Redcliffe,
completed a series of watercolours with Oriental ‘types’.
Entitled Costumes of Constantinople, and bearing the
specification that all images were taken from nature,
Curzon'’s portfolio is now included in the collections of
the British Museum.”

At a time when illustrated postcards had not yet
made their appearance and photography was in its
infancy and unable to provide in mass quantity views of
cities, monuments, and people from attractive places,
Preziosi offered European visitors to Istanbul picturesque
images of the city and its surroundings. The demand was
high enough for the artist to begin copying his own
works so as to meet the numerous orders. To make his
work easier and always have close at hand a collection of
images to satisfy his clients’ needs, Count Preziosi
decided to lithograph his most sought after works.
Accordingly, in 1858 he published in Paris, at the famous
Lemercier Graphic Arts Institute, a chromolithograph
album entitled Stamboul, Recollections of Eastern Life.
That album was reprited in 1861 in French, as Stamboul,
Souvenir d'Orient. The artist himself drew on stone the
chosen compositions. Moreover, he successfully
experimented in using a new technique of varnishing the
lithograph - what was later to be called ‘oleography’ - in
an attempt to intensify the lines and highlight the
contrasts. The album, that sold either bound together or
as separate plates, was highly appreciated by the public.
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excursia sa in Egipt. Cand, peste 6 ani, avea sa vina la
Bucuresti aducea cu el si cateva exemplare ale acestor
frumoase albume. Desfacute la libraria lui Adolph Ulrich
ele erau entuziast recomandate cunoscatorilor si
iubitorilor romani de arta de catre gazetarul Ulysse de
Masillac: "Fara a cheltui multi bani si fara a se deplasa,
amatorii de pitoresc isi pot oferi in acest moment marea
placere de a calatori in Orient, gratie a doua magnifice
albume cromolitografiate care au fost depuse de autorul
lor, dl. Preziosi, la libraria d-lui Adolph Ulrich din Piata
Teatrului. O executie calda si puternica face sa ne apara
inaintea ochilor nu Orientul poetilor, acela a lui Victor
Hugo si Lamartine, prea frumos pentru a fi veridic, ci
Orientul real, acela a lui Théophile Gautier si Maxime du
Camp, nu mai putin interesant si luminos. DI. Preziosi
face pictura realista in sensul ca nu se indeparteaza de
adevar, dar marea sa grija pentru autenticitate nu
exclude poezia. Dimpotriva. Ea este din belsug in aceste
imagini incalzite la soarele Asiel, pline de stralucire si de
animatie. Unul dintre aceste albume este despre Cairo,
celalalt despre Constantinopol.(...)"

Frumos, elegant, manierat si curtenitor, vorbind cu
usurinta mai multe limbi de circulatie si limbi locale
(italiana, franceza, engleza, greaca si turca), contele
Preziosi devenise o personalitate binecunoscuta atat in
Pera, cartierul frank (european) al capitalei Imperiului
Otoman, cat si in restul Europei. Poetul si cronicarul de
arta Charles Baudelaire ii cunostea opera si compara
creatiile descoperirii sale — graficianul si reporterul de
front Constantin Guys, cel care tinea atat de mult la
anonimat® — cu lucrarile plasticianului maltez cu care, de

altfel, Guys era prieten.”” Colabora sporadic si la presa

PREZIOSI IN ROMANIA

This prompted the artist to edit another in 1862,
entitled Souvenir du Caire, that gathered together the
sketches made during his journey to Egypt. When he
came to Bucharest six years later, he brought with him
a few copies of these beautiful albums. Exhibited for
sale at Adolph Ulrich’s bookstore, they were
enthusiastically recommended to Romanian
connoisseurs and art lovers by Ulysse de Marsillac, the
Journalist. He stated "Without spending too much
money or leaving their homes, lovers of picturesque
sights can now offer themselves the great pleasure of
travelling to the Orient with the help of two
magnificent chromolithograph albums that have been
presented for sale at Mr. Adolph Ulrich’s bookstore by
their author, Mr. Preziosi. Warm and powerful
compositions bring the Orient, the real one,

before our eyes. This is not the Orient of such

poets as Hugo and Lamartine, which anyway is

too beautiful to be true, but the real Orient of
Théophile Gautier and Maxime du Camp, no less

interesting and full of light. Mr. Preziosi paints

realistically, in the sense that he stays close to the truth;

however, his great concern for authenticity does not

exclude poetry. On the contrary, poetry is abundantly

present in those bright and lively images, bathed by the

rays of the Asian sun. One of these albums is about

Cairo, the other is about Constantinople. (...)"
Handsome, elegant, well-mannered,

courteous, fluent in many international and local

languages (Italian, French, English, Greek, and

Turkish), Count Preziosi became a well-known

personality both in Pera, the ‘Franks’ ’ district of
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europeana ilustrata pentru a furniza informatii despre

subiecte de actualitate derulate in Imperiul Semilunei.
Astfel, pe 16 iulie 1859, in "The lllustrated London
News", aparea o xilogravura cu banchetul dat la
ambasada britanica in cinstea zilei de nastere a reginei
Victoria "from a drawing by M. Preziosi, the well-known

a4

artist of Oriental subjects”.” Peste 21 de ani, aceeasi
revista ii facea autorului o fearte magulitoare prezentare
cand reproducea, pe 2 iulie 1870, ruinele lasate in urma
de un mare incendiu ce mistuise parte din Constantinopol:
“From a sketch by M. Preziosi, an accomplished artist well
known to all residents and visitors in that city".” in 1863,
cand in acelasi oras fusese organizata o manifestare
expozitionala de anvergura, Preziosi isi trimitea desenele

la revista pariziana "Le Monde Illustré". Acestea au fost
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Expozitia Universala din Constantinopol:
Vitrina continand bijuteriile de pret si
diamantele coroanei.

Desen de Preziosi publicat in Le Monde Illustré
no. 313/11 Avril 1863

The World Exhibition in Constantinople:

The window displaying the jewelry and
the crown diamonds.

Drawing published by Preziosi in Le Monde Illustré no
313/11 Avril 1863

Istanbul, capital city of the Ottoman Empire, and in
Europe. Charles Baudelaire, the poet and art critic, knew
of his work. He compared it with the works of
Constantin Guys, the graphic artist and war
correspondent, who was so much concerned about his
anonymity” and whom Baudelaire had discovered, along
with the works of the Maltese artist, who himself was a
good friend of Guys'” Preziosi also sporadically
collaborated with illustrated European magazines,
providing information about events taking place in the
Ottoman Empire. Thus, for instance, on July 16th, 1859,
a woodcut of the banquet offered by the British Embassy
in honour of Queen Victoria'’s birthday was published in
The lllustrated London News. Beneath was written, “from
a drawing by Mr. Preziosi, the well-known painter of
Oriental subjects".” Twenty-one years later, on July 2nd,
1870, the same magazine gave the artist a very flattering
introduction when it reproduced, "from a sketch by Mr.
Preziosi, an accomplished artist well-known to all
residents and visitors in that city”, the ruins left after a
strong fire had consumed part of Constantinople.” In
1863, when a notabie exhibition had been organized in

the same city, Preziosi sent his drawings to the Parisian
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reproduse in doua numere succesive, dar in ambele
cazuri numele autorului a fost conotat gresit, cand
Preziozi, cand Preciozi : Quverture de I'Exposition Universelle
de Constantinopole” si, respectiv Vitrine contenent les
joyaux de prix et diamants de la Couronne.”’

Artistul s-a insurat cu o grecoaica si a avut 4 copii:
Mathilde, Giulia, Catherine si Roberto.” Atunci locuia in
Hamalbasi Sokagi din Pera. Spre sfarsitul vietii s-a mutat
intr-o casa dintr-o zona mai linistita, la Yesilkdy, departe
de agitatia din centru. Aceasta casa inca exista,
nemodificata in cursul anilor, exact ca in vremea ilustrului
locatar.

Datorita cunoasterii limbilor locale a detinut unele
functii oficiale pe langa diplomatii acreditati la Stambul:
a fost adjunct al dragomanului cu probleme politice al
ambasadei britanice si apoi prim dragoman al legatiei
grecesti.”” Traditia familiei, neconfirmata insa de
documente sau de lucrari datate in acea perioada,
sustine ca, la un moment dat, a fost chiar pictorul de
curte al sultanului Abdul Hamid.”

Atelierul sau era vizitat de toti turistii dornici sa se
intoarca acasa cu o imagine care sa le aminteasca de
excursia din Orient. Uneori avea chiar oaspeti cu sange
albastru, precum in aprilie 1869, pe Printul de Wales,
viitorul rege Edward VIl al Angliel, care i-a achizitionat
mai multe acuarele. Alteori, mergea personal in audienta
la capetele incoronate care se aflau temporar in oras,
spre a le prezenta mapele sale cu lucrari. In 1864, cand
principele Alexandru loan | se afla la Stambul in vizita
oficiala la sultan, contele Amedeo Preziosi are ©
asemenea intrevedere cu domnitorul Principatelor Unite,

asa cum preciza bine informatul gazetar Ulysse de
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magazine "Le Monde lllustré”. His drawings, entitled
Ouverture de I'Exposition Universelle de Constantinopole™
and Vitrine contenent les joyaux de prix et diamants de la
Couronne” , were reproduced in two successive issues,
but on both occasions his name was misspelt either as
Preziozi or Preciozi.

The artist married a Greek woman and had four
children: Mathilde, Giulia, Catherine, and Roberto.” He
was then living in Hamalbasi Sokagi in Pera. At the end
of his life he moved to a house in a quieter area,
Yesilkoy, far from the bustle of the centre. This house
still stands today and has not been changed, looking
now just as it did in the times of its illustrious dweller.

His knowledge of local languages had given Preziosi
the opportunity to hold some important official positions
with the accredited diplomats in Istanbul. He became the
Casa lui Amedeo Preziosi din

Yesilkoy

Foto lan Graham

assistant to the political dragoman of the British
Embassy, and later was the first dragoman of the Greek

legation.” Family history speaks of him having acted as

Amedeo Preziosi’s House from
Yesilkoy
Photo by lan Graham

court painter to Sultan Abdul Hamid, but this is
unsupported by documents or works dated in that
period.’

His studio was visited by any tourist eager to return
home with some image to remind them of their journey
to the Orient. Sometimes, Preziosi even had ‘blue blood’
guests, as was the case in April 1869 when the Prince of
Wales, the future King Edward Vi, bought several of his
watercolours. At other times he would personally request
an audience with European royalty that were temporarily
present in town, in order to show them his works. When

Prince Alexandru loan | paid an official visit to the Sultan

in 1864, Count Amedeo Preziosi held such a meeting
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Marsillac in foaia sa de limba franceza "La Voix de la
Roumanie".”" Atunci s-a cunoscut cu pictorul si fotograful
curtii, Carol Szathmari, aflat in suita domneasca pentru a
imortaliza momentele oficiale ale vizitei. Poate tot atunci a
fost invitat de principe sa-i viziteze tara, fapt ce nu se va
concretiza decat 4 ani mai tarziu, dupa abdicarea acestuia.
Cand, in 1866, noul domnitor Carol | de Hohenzollern a
facut vizita protocolara sultanului, este foarte probabil ca
Amedeo Preziosi sa nu fi pierdut ocazia de a i se
prezenta. S-a numarat si el printre acei "straini distinsi"*
care, pe 17/29 octombrie, au fost primiti in audienta de
domn la Palatul Beilerbeilor de la Apele Dulci asiatice,
unde ii fusese rezervata resedinta. Sesizand marile calitati
de documentarist ale artistului, printul I-a invitat in
Romania pentru a-l insoti in excursiile de cunoastere a
noii sale patrii si pentru a surprinde in acuarele expresive
locuri si chipuri specifice zonei.

La Expozitia Universala de la Paris, din 1867, lucrarile
artistului maltez au figurat, la loc de cinste, in pavilionul
Turciei. Ele erau in proximitatea celor din aceeasi familie
ale lui Szathmari in care erau prezentate costume
populare si tipuri umane din tara noastra care participa,
pentru prima data, la o asemenea manifestare
internationala.”

In ultimele zile ale lunii iunie 1868, contele Preziosi a
ajuns la Bucuresti si s-a apucat imediat de treaba.
Meticulos din fire, semna, data si localiza fiecare lucrare.
Datorita acestui fapt poate fi urmarit, cu usurinta,
itinerarul sau zilnic. Astfel, pe 27 iunie a pictat un targ din
Capitala (fig. 26), pe 29 iunie Dambovita la Radu Voda
(fig. 21), pe 30 iunie Oborul (fig. 28) cu agitatia specifica
si, tot In aceeasi zi si in acelas loc, un grup de mandri si
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with the Prince of the United Principalities, as the well-
informed Ulysse de Marsillac noted in his French newspaper
“La Voix de la Roumanie.””" It was then that Preziosi met
Carol Szathmari, the court painter and photographer,
who was also part of the entourage, to immortalize the
official moments of the visit. On this occasion, Preziosi
may also have been invited by the Prince to visit his
country, but this was to happen only four years later,
after Cuza’s abdication. In 1866, when the new Prince
Carol | of Hohenzollern paid a visit to the Sultan, as was
required by protocol, it is highly likely that Amedeo
Preziosi did not miss the opportunity to introduce himself.
He was one of those ‘distinguished strangers’ who were
received by the Prince on October 17/29 at the Beilerbey
Palace, then his residence at the Sweet Waters of Asia.”.
Realizing the painter’s great abilities to document places
and events, the Prince invited Preziosi to Romania to join
him when travelling so as to discover a new country and
capture in his watercolours expressive and highly
characteristic views and people from all regions.

At the World Exhibition of 1867, the works of this
Maltese artist were given a prominent position in the
Turkish pavilion. One can presume they were placed near
others of a similar nature such as those made by
Szathmari, in which Romanian traditicnal garments and
portraits were shown, for it was the first time that our
country had participated in such an important
international event.”

Count Preziosi reached Bucharest at the end of June
1868, and started his work immediately. Meticulous as he
was, he signed, dated, and focalized every painting. Due
to this, his daily itinerary can be easily followed. On June
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chipesi surugii (fig. 78). Pe 1 iulie ia o foarte amanuntita
Panorama a Bucurestilor de pe dealul Filaretului (fig. 11)
inca acoperit de vii intre care isi facusera salas niste
tigani. In sfarsit, a doua zi s-a aflat in centrul Capitalei si
a imortalizat Strada Baratiei (fig. 14) cu turnul semet al
lacasului catolic si turlele bisericii Sf.Gheorghe Vechi,
avand in prim plan atelierul in aer liber al unui pietrar,
plin de cruci si monumente funerare, pe al carui gard o
vanzatoare de covoare si-a expus marfa. Zilele urmatoare
s-a aflat in suita principelui Carol, care isi incepuse
excursia prin tara la Buzau, apoi prin Carpati si pe Valea
Prahovei. Pe langa peisajele intainite in cale, in atentia
artistului se aflau si primirile entuziaste pe care le faceau
locuitorii domnitorului: pe 7 iulie intrarea intr-un sat de
munte pe sub un arc de triumf din verdeata unde
principele este intampinat cu flori de tarani si taranci in

costume de sarbatoare (fig. 2); in aceeasi zi o alta primire

avusese loc la Schitul Sf. Gheorghe unde, la fel, maicutele
ii oferisera flori (fig. 3). In ambele lucrari tanarul print de

Hohenzollern se afla in prim plan, imbracat in uniforma

de mica tinuta si cu chipiu rosu pe cap. In Primirea 27" he painted a fair in Bucharest; on June 29" the Slgfaqda din Constantinopol,
domnitorului Carol | la Slanic Prahova (fig. 4), primul plan ~ Dambovita River at Radu Voda (fig. 21); on June 30" the MN A
este ocupat de multimea ce asteapta sosirea inaltului Obor market (fig. 28) with its characteristic bustle and Sfanta‘sofla R
oaspete iar trasura acestuia este in plan secund. Este agglomeration,; and on the same day and in the same Street in Constantinople,
interesant ca aici autorul si-a inserat autoportretul, in place, a group of proud and handsome postillions (fig. ;‘j;i
extrema stanga, lucrand de-a-ncalare, alaturi de 78). On July 1" he drew a very detailed View of This bears the title Saint Sophia in
confratele Szathmari. Bucharest, as seen from the Filaret Hill, still covered by B

Acest fapt este insolit pentru opera plasticianului vineyards and sheltering some gypsies. Finally, on the

maltez caci, dupa stiinta noastra, in nici o alta compozitie  following day, he was in the centre of the capital and
de acest gen, facuta la noi sau aiurea, nu s-a mai immortalized The Street of the Baratiei (fig. 14), showing
autoportretizat. Ce-i drept, in aceasta acuarela se the proud tower of the Catholic Church and the steeples

prezinta cu spatele, oferind vederii doar ceafa si un sfert of old St. George'’s Church. Included in the foreground
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Primirea domnitorului Carol |
la Slanic Prahova,

9 julie 1868,

M.N.P - detaliu cu autoportretul lui
Preziosi

Welcoming Carol | at Slanic
Prahova,

9 July 1868,

M.N.P - Preziosi's Self-Portrait detail

din obrazul impodobit de o barba mare, blonda, inspicata
la fel ca si parul. Este concentrat asupra schitarii trasurii
domnesti care se apropie intr-un nor de praf, in
aclamatjiile localnicilor. De saua artistului sunt agatate cele
necesare calatoriei printre care si o mare umbrela in al
carei maner, prevazatorul calator si-a infipt jobenul gri, de
voiaj. Szathmari are fata intoarsa in afara, spre privitor,
cu ochelarii pe nas si melonul pe cap. In aceeasi
costumatie apare si in portretul in creion ce i I-a facut
Preziosi, in 1869, in caietul sau de schite — portret ce
indeobste a fost acreditat drept un autoportret al contelui
pictor: Szathmari, asezat pe un scaun, imbracat in sacou
si cu acelasi melon pe cap, sta picior peste picior, aplecat
asupra blocului de schite in care deseneaza, absorbit de
subiect. Este uimitor cum atatia cercetatori de prestigiu
au comis greseala de a-I considera autoportretul lui
Preziosi, incepand cu Al. Busuioceanu, care il aseaza chiar
pe coperta volumului sau din colectia "Apollo", aparut in
1935, apoi Al. Badauta care, la fel, il reproduce si chiar
atrage atentia in text ca maltezul "lucra pe genunchi"*
si pana la Marin Nicolau-Golfin care, tot asa, il reproduce
si in interiorul cartji sale si pe coperta a IV-a. De mirare ca
aceasta eroare a persistat atata vreme, desi Al. Busuioceanu
avea, totusi, cunostinta de faptul ca Preziosi se
autoportretizase in compozitia facuta la Slanic Prahova,
asa cum precizeaza atat in text — “(...) in suita, il vedem si
pe artistul nostru, calare, schitand privelistea." - cat si in
catalogul aferent al lucrarilor din colectia regala.” Si
apoi, informatia aceasta, data inca din secolul
precedent, dintr-o cronica a lui V.A. Urechia facuta cu
ocazia expunerii colectiei princiare, in 1869, in salile

Muzeului National cand, printre exponate figura si
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was the workshop of a stonecutter, full of crosses and
funeral monuments, with its fences hung with carpets
that a carpet trader had placed there for sale. Next, he
Jjoined Prince Carol’s entourage, as the Prince started out
on his journey though the country, accompanying him
first to Buzau, then to the Carpathian mountains, and
next to the Prahova Valley. It was not just the landscapes
he saw on his way that captured Preziosi’s attention, but
also the enthusiastic welcome given by the people to the
Prince: on July 7" he watched as the Prince entered a
mountain village under a triumphal arch made of verdure,
and saw him offered flowers, and welcomed by peasants
clad in holiday garb (fig. 2). On the same day, he had
previously seen another welcoming ceremony at the small
nunnery of St. George's, where the nuns had also offered
flowers (fig. 3) to the Prince. In the two works, the young
Prince of Hohenzollern is shown in the foreground,
wearing duty uniform and a red peaked cap.. In ‘The
Welcoming Ceremony of Carol | at Slanic Prahova (fig. 4),
the foreground shows the crowd waiting for the
distinguished guest, while the Prince’s coach is in the
background. It is interesting to notice that in this work
the author included his self-portrait, on the far left-hand
side, on horseback alongside his fellow painter Szathmari.
This is an unusual aspect in the work of the Maltese
artist because, as far as we know, in no other
composition of this kind, whether made here or
elsewhere, did he include his self-portrait. It is true
however that in this watercolour he shows himself from
behind, offering to viewers only the back of his neck and
about a quarter of his face, which sports a big blonde
beard, streaked with grey like his hair. He focuses much
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lucrarea de mai sus: "In tabelul reprezentand intrarea
Altetei Sale la Slanic, Artistul autoriu si-a pastrat un
coltisor unde s-a reprezentat calare, insotit de DI.
Szathmari (sic) tot calare".™

O incercare de rezolvare a dilemei portretelor celor
doi artisti a facut M.N. Rusu intr-un articol din 1983.”
Fara a detine aceste informatii bibliografice, publicistul a
folosit metoda compararii desenului din 1869 cu
autoportretele fotografice ale lui Szathmari —in care,
acesta, din cochetarie sau poate din alte motive, nu poza
cu ochelarii pe nas (desi, totusi, un asemenea portret cu
ochelari exista) — fapt ce-l incurca pe autor care nu stia
de miopia avansata a fotografului, bine cunoscuta in
epoca. Observatiile sale privind fizionomia modelului
sunt, insa, juste si argumentatia convingatoare.

Avem acum posibilitatea sa rezolvam in mod definitiv
aceasta falsa dilema prin publicarea, pentru prima data la
noi in tara, a doua portrete fotografice ale contelui
Amedeo Preziosi depistate dupa indelungi cautari si
apeluri facute atat descendentilor cat si la diverse institutii
din strainatate care ar fi putut detine documentatie
despre artist.™

Prezenta celor doi plasticieni in suita domneasca este
atestata si de un document justificativ al cheltuielilor
facute in timpul excursiei princiare. Astfel, in lista cu
“Dépenses faites pendant le voyage de Son Altesse du
23 au 29 juin” (datele erau pe stil vechi) apare inscrisa i
suma de 4 ducati inaintata "Au préfet de Prahova pour
le voyage des Mrs. Zathmari (sic) et Preciosi (sic) de
Valeni & Campina".” Intr-o nota facuta de insusi Preziosi
in privinta sumelor intrebuintate in perioada sederii in

Romania el trece si cei 40 de franci "cheltuiti la Buzau cu
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more on sketching the prince’s coach that is drawing
close in a cloud of dust among the cheering locals.
Hanging onto the artist’s saddle, we see the items
necessary for the trip, which include a big umbrella on
whose handle the cautious traveller has stuck his grey
travelling top hat. Szathmari, wearing glasses, has his
face turned towards the viewer and sports a bowler hat
This is the same outfit that appears in the pencilled
portrait made by Preziosi in his sketchbook of 1869, a
portrait usually taken to be a self-portrait of the Count.
In this drawing, Szathmari, seated on a chair, wearing a
jacket and having the same bowler hat on, has his legs
crossed and bends over the sketchbook on which he is
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Szathmari desenand,
nedatat,
M.M.B.

Szathmari while drawing,
undated,
M.M.B.



DI. Szathmari", alaturi de spezele de voiaj de la
Constantinopol la Giurgiu (114 franci), expedierea
bagajelor (6 franci), cazarea timp de 4 zile la Hotel
Concordia, pe 25, 26, 27 si 28 iunie (40 franci), masa la
elegantul restaurant Hugues (30 franci), cheltuieli de
deplasare in oras si in afara acestuia "pour les differents
models" (66 franci) si costul trasurii cu care a mers la
palat atunci cand a fost invitat, sambata 27 iunie, la
dejun, de domnitor.*” Acest document da si un alt
amanunt insemnat: acela al invitarii contelui Preziosi sa
pranzeasca, ca oaspete de vaza, la masa printului
domnitor, cinste deosebita acordata unui plastician, de
care artistii locali nu beneficiau. Acest fapt denota
pretuirea de care se bucura el in fata lui Carol I.

La aceeasi notita este atasata o fituica pe care artistul
a scris, in graba, estimarile in franci a celor cateva lucrari
si-a unui album cu subiecte orientale pe care i le adusese
domnitorului in aceasta prima vizita: Bosfor 400, Bazar
400, Sf. Sofia 400, Suleimanie 400, un album 200, Bazar
cu turcoaice 1000.

Revenit in Capitala dupa excursia prin tara, pictorul
cutreiera orasul si ia imaginile cele mai reprezentative:
Dambovita, apa dulce (fig. 23), in care isi axeaza
compozitia pe femeile care se scalda si sacagiii ce-si
umplu butoaiele; bisericile Schitu Magureanu (fig. 15),
Stavropoleos (fig. 16) si Palatul Cotroceni (fig. 8). Se urca si
in Turnul Coitei pentru a lua o vedere generala a orasului,
foarte exacta din punct de vedere perspectival, surprinzand si
agitatia grupurilor de trecatori de pe strada (fig. 13).

Schitele si le facea, probabil, intr-un caiet comod de
purtat in voiaj, asa cum este cel din 1869, pastrat la
Muzeul Municipal. Despre cel din prima sa calatorie in
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drawing, totally absorbed in his subject matter. It is
amazing that so many prestigious researchers have made
the mistake of thinking that this is Preziosi’s self-portrait.
The first to do so was Al. Busuioceanu, who even placed
it on the cover of his album in the ‘Apollo’ collection of
1935. Then came Al. Badauta who, likewise, reproduced
it and in the text drew attention to the fact that the

Maltese "worked on his knees
Golfin in his turn, reproduced it both inside his book and

. Lastly, Marin Nicolau-

on the back cover. It is surprising that this error has been
perpetuated for so long, even though Al. Busuioceanu
did know that Preziosi included his self-portrait in the
Slanic Prahova composition. This can be proved for the
critic states in the text that "(...) we can see our artist in
the entourage, mounted, sketching the view", just as he
does in the catalogue of the works in the Royal Collection
- Actually, the information had been available since the
19th century, as it was mentioned in V. A. Urechia’s
review of the 1869 National Museum exhibition of the
Prince’s collection that also included the above-mentioned
work: "In the painting showing His Highness entering
Slanic, the artist has kept a corner for himself, in which
he shows himself sitting astride, accompanied by Mr.
Satmari (sic), also mounted. "™

An attempt to solve the dilemma, of the two artist’s
portraits was made by M. N. Rusu in an article in 1983."
Unaware of this bibliographic information, the critic used
a method that consisted of comparing the 1869 drawing
with Szathmari's photographic self-portraits, in which,
out of vanity or maybe for other reasons, Szathmari does
not wear his glasses. However there is one portrait in
existence where he does wear them. This aspect posed a
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Romania nu se stie nimic. Plansele de mari dimensiuni —
de obicei 36 x 54 ¢cm, cu mici variatii de cativa centimetri
in plus sau in minus, dar si mai mari, de 45 x 70 cm sau
50 x 85 cm — erau lucrate in tihna atelierului din Stambul
dupa documentatia stransa in timpul deplasarilor de vara.
Reintors acasa, se ocupa in primul rand de expedierea
unor antichitati orientale pe care principele Carol |
solicitase sa i le procure pentru colectia sa. intr-o
scrisoare datata 5 august 1868 si expediata din
Constantinopol, sunt enumerate aceste obiecte de pret
(doua vase chinezesti, un iatagan albanez decorat cu
argint si corali, o carabina tromblon, o sabie turceasca
damaschinata, cu teaca de argint si un hanger tot cu
argint si corali) — "niste perle care pleaca din colectia
mea", cum le caracterizeaza expeditorul explicandu-si
sacrificiul prin faptul ca in bazare nu se gaseau decat
piese mediocre dar la preturi exorbitante.” Pentru ca nu
primise nici un raspuns din partea celor carora le fusese
adresata epistola — bibliotecarul Charles Vogel sau seful
de cabinet al domnitorului, Eduard Friedlaender — pe 24
septembrie 1869 pictorul revine cu o noua misiva,
aratandu-se ingrijorat de soarta cutiel cu obiecte de
colectie ce fusese incredintata spre expediere agentiei
diplomatice romanesti din capitala Imperiului Otoman.
Expeditorul are cuvinte de recunostinta pentru felul cum
a fost tratat de domnitor si isi exprima entuziasmul
pentru frumusetile Romaniei pe care atat le indragise si
pe care era nerabdator sa le imortalizeze in lucrari finite
la intoarcerea sa de la tara, din vacanta, cand urma sa
trimita si noile obiecte achizitionate pentru principe: "(...)
Ma adresez dumneavoastra pentru a-i aduce la
cunostinta Altetei Sale ca sunt inca foarte emotionat si
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Caraugi si salahori,
nelocalizat si nedatat,
M.M.B.

Porters and day
labourers,
unlocalized and
undated,

M.M.B.

problem for our critic, who was unaware of the

photographer’s marked short-sightedness, although this
fact was well-known at the time. On the other hand,
Rusu’s remarks regarding the figure’s physiognomy were
indeed correct, and his reasoning sound.

We are now in a position to settle this seeming
dilemma forever by publishing for the first time in
Romania, two photographs of Count Amedeo Preziosi,
which were found after strenuous research and much
contact with his descendents and with various foreign
institutions that were likely to be in possession of various
documents concerning the artist.™

The presence of the two artists in the Prince’s
entourage is also proven by a document that accounts
for various expenses during the Prince’s trip. The list
mentions the "Dépenses faites pendant le voyage de Son
Altesse du 23 au 29 juin" (the dates are given according
to the old style) an entry for a sum of four ducats
forwarded "Au préfet de Prahova pour le voyage des Mrs.
Zathmari (sic) et Preciosi (sic) de Valeni a Campina”.  In a
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Tipuri de sateni,
nelocalizat si nedatat,
M.M.B.

Village types,
unlocalized and undated,

M.M.B.

totalmente flatat de buna primire pe care am avut
onoarea sa 0 am la el si de buna sedere ce mi-a oferit-o.
Am cumparat deja cateva alte obiecte foarte frumoase si
nu prea scumpe pe care le pastrez pentru el dar pe care
inca nu le voi trimite pentru a avea placerea de a le insot;
de cateva desene ale acelei frumoase naturi pe care atata
am admirat-o in tara dumneavoastra. Sunt la tara si, in
consecinta, inca in vacanta. Spre jumatatea lui octombrie
socotesc sa ma intorc si sa incep lucrul."* (subl. A.S.1.)
Pentru ca scrisorile sale ramasesera tot fara raspuns, pe
26 noiembrie 1868, se adreseaza direct domnitorului,
anuntandu-| ca la acea data a remis agentiei diplomatice
o cutie cu primele 6 acuarele si mai multe arme si obiecte
de colectie, precizand: "In ceea ce priveste acuarelele, mi-
am folosit intraga atentie posibila pentru a reda cat mai
bine acea minunata natura pe care atata am admirat-o in
timp ce am avut onoarea de a insoti pe Alteta Voastra."*
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note made by Preziosi himself concerning the sums spent
during his stay in Romania, he includes the 40 francs
"spent in Buzau with Mr. Szathmari", as well as his travel
expenses from Constantinople to Giurgiu (114 francs),
and the cost of shipping his luggage (6 francs), the four-
day (June 25th to June 28th) stay in the Hotel Concordia
(40 francs), the meals at the elegant restaurant Hugues
(30 francs), the travel expenses in town and outside
"pour les diferents models" (66 francs), and on June 27",
the cost of hiring the coach that took him to the Palace
when invited to lunch by the Prince.”

This document also provides another important detail:
that of Count Preziosi being invited to have lunch with
the Prince as a guest of honour. This was an exceptional
honour to be bestowed upon an artist, for local artists
never received such an invitation. This shows the high
esteem in which Preziosi was held by Carol |.

After the return to the capital, the painter wandered
through the city selecting the most representative images.
His “The Dambovita’s Sweet Water” (fig. 23), centres on
the women bathing in the river and the water pedlars
filling their barrels, or the Churches of “Stavropoleos”
and “Schitu Magureanu” (fig. 15), as well as “The Palace
of Cotroceni” (fig. 8). He also ciimbed “The Tower of
Coltea” to take a more general view of the city, highly
accurate in terms of perspective and also capturing the
bustling groups of those passing by (fig. 13).

He probably made his sketches in a notebook that
was easy to carry in his travels, like the one he used in
1869 that is kept in the Museum of the City of Bucharest.
Nothing is known about the one that he used in his first
trip to Romania. The larger paintings were executed in
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Intr-o lista ulterioara a acuarelelor pe care i le-a trimis,
la diverse intervale, domnitorului®, Preziosi trece, cu
scrupulozitate, data expedierii, titlul lucrarii si pretul
acesteia, in franci. Pe baza acestui document urma sa i se
faca platile cuvenite. Pretul lucrarilor varia, dupa
dimensiune, subiect si gradul de dificultate al acestuia,
intre 300 si 600 franci dar existau si lucrari mai scumpe,
in special acelea de mari dimensiuni, care solicitau mai
mult atentia si cuprindeau un numar mare de personaje
ori de detalii arhitectonice, care erau evaluate la 700-
1000 franci sau chiar peste aceasta suma, precum Targu/
din Buzau (fig. 47), Intoarcerea de la targul din Buzau
(fig. 48), Oborul de vite (fig. 28), Biserica Stavropoleos,
Primirea domnitorului Carol | la Slanic Prahova, Alteta Sa
in Carpati si, cea mai costisitoare, Panorama Bucurestilor
estimata la 1200 franci. Daca se compara aceste preturi
cu acelea ale armelor vechi si obiectelor rare de colectie
procurate pentru printul Carol, care nu depaseau, in
medie, 200 franci — cea mai scumpa fiind o pusca de lux,
decorata cu aur si argint, de 1200 franci — se poate
constata ca pictorul avea o cota destul de inalta. (vez
Anexa ) Din acest document reies si datele la care si-a
expediat lucrarile: 25 noiembrie 1868, cand sunt trimise
6 planse (in scrisoarea mai sus amintita, adresata
domnitorului, era precizata data de 26 noiembrie pentru
prima expediere de acuarele, asa ca e posibil ca eroarea
de o zi sa fi survenit atunci cand artistul a intocmit lista
de preturi, cateva luni mai tarziu), 8 martie 1869 cand
sunt trimise 11 planse si inca o expediere de 13 planse la
o data ulterioara, neprecizata. Banii 7i erau trimisi la data
de 1 a fiecarei luni, cate 50 de lire turcesti din august
pana in decembrie 1868 ( cursul valutar in acel moment
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the peaceful surroundings of his Istanbul studio following
the sketches made during the summer trips. Normally
they were 36 by 54 centimeters, but occasionally they
would be slightly larger or smaller. Sometimes they were
larger still (45x70 cm or even 50x85 cm).

Once back home in Istanbul, he immediately sent the
Prince some Oriental antiques that Carol | had asked him
to procure for his collection. In a letter dated August 5th,
1868 and sent from Constantinople, these valuables are
listed as: two Chinese vases, an Albanian yataghan with
silver and coral decorations, a flintlock, a Turkish sword
with gold inlays and silver sheath, and a handjar also
decorated with silver and coral. These are "pearls
leaving my collection”, explained Preziosi describing his
sacrifice by the fact that the bazaars offered only
mediocre pieces at exorbitant prices.”’ Receiving no
answer from those to whom he has addressed the letter,
namely Charles Viogel, the palace librarian, and Eduard
Friedlaender, the Prince’s private secretary, the painter
wrote another letter on September 24th, 1869,
revealing his concern for the fate of the collector’s items
that had been entrusted for shipment to the Romanian
diplomatic agency in the capital of the Ottoman Empire.
Preziosi expressed his gratitude for the way in which he
had been treated by the Prince and his enthusiasm for
Romania’s beautiful locations, which he had enjoyed. His
Romanian visit over, and having returned to Istanbul, he
said that he was eager to immortalize what he had seen
in the final versions of his sketches. He planned also to
send new objects he had acquired for the Prince:

“(...) I beg you to inform His Highness that | am still very
touched and extremely flattered by the warm welcome |
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Pescari §i calugarite de la
Pasarea,

20 iunie 1869,

M.M.B.

Fishermen and nuns at Pasarea,
20 June 1869,
M.M.B.

era 1 lira - 23 franci) si cate 1135 franci din ianuarie pana
in iunie 1869, cand avea sa revina in Romania. Lista cu
sumele defalcate pe luni si cu totalul incasat este semnata
de artist pe 26 mai 1869, la Pera, spre descarcarea
casieriei domnesti.”” Banii ii erau trimisi, din ordinul
domnitorului, prin bancherul S. Halfon Fiul din Bucuresti
la banca J. Camondo & Co din Constantinopol, de unde
artistul a ridicat, conform chitantelor prezentate ulterior
administratiei Casel Domnesti, cate 1139 franci aur pe 6
mai 1869 si, respectiv, pe 26 al aceleiasi luni.”™

in a doua sa vizita, contele Preziosi ajunge in Romania

pe 30 mar 1869 si o paraseste pe 15 iulie. Notatiile
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had the honour of receiving from him and the good time
he offered me. | have already bought some other very
beautiful objects, that were not very expensive and which
for the time being I shall keep for him in my possession. |
am not sending them yet, as | want them to be
accompanied by some drawings of the beautiful places
that | so admired in your country. / am still in the
countryside and, consequently, still on vacation. By mid-
October | believe | will be back and so able to start work
again."* (my italics)

As his letters still received no answer, on November
26th, 1868, Preziosi wrote to the Prince personally,
letting him know that he had entrusted the diplomatic
agency with the shipment of a box containing the first
six watercolours as well as many weapons and
collector’s items. He also added: "As for the
watercolours, | have focused all my attention on the
work in order to depict to the best of my abilities that
wonderful natural beauty that | had the honour of
admiring when | accompanied Your Highness. "*

In a subsequent list of the watercolors sent at
various Intervals to the Prince, Preziosi scrupulously
includes the expedition date, the works’ titles, and their
price in francs.” On the basis of this document, he was
to receive his due payment. According to dimension,
subject, and degree of difficulty, the prices of the
works varied between 300 and 600 francs. However,
more expensive works also existed, especially those of a
larger dimension, which required more attention to
detail and included more characters or architectural
finesse. These were valued at between 700 francs to

1000 or perhaps more.
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primare ale impresiilor din acest voiaj se pastreaza in
caietul de schite despre care s-a vorbit, aflat in
patrimoniului Muzeului Municipal. Acest caiet de schite
are dimensiunile 20,7 x 27 ¢m si poarta pe prima pagina
inscriptia in creion albastru La Valachie par Preziosi si, in
dreapta jos, cu cerneala si intr-o alta caligrafie
"Aguarelles de mon grand pére Preziosi" urmat de o
semnatura indescifrabila. El contine 90 de ilustratii in
creion, acuarela si laviu, lucrate fie pe 2 pagini continue
cand este vorba de peisaje mari, fie pe o singura fata
revenind apoi si pe cealalta cand nu mai are spatiu liber
in alta parte. Datorita meticulozitatii sale care-l facea sa-si
dateze si sa-si localizeze fiecare schita, detinem, ca si in
anul precedent, filmul exact al voiajului sau romanesc
derulat intr-un interval de o luna si jumatate. Datorita
acestor datari ne putem da seama si de rapiditatea
uluitoare cu care lucra. Spre pilda, pe 10 iunie, o zi de
maxima productivitate pentru el, aflat in suita domneasca
intr-o croaziera pe Dunare, executa 12 acuarele din care
jumatate sunt pe pagini duble, fiind peisaje mari, cu
multe culori si detalii; o alta zi de exceptie este cea de 26
iunie, cu 7 acuarele. De obicei, media era de 4 acuarele
pe zi, dar avea si zile mai putin prolifice in care nu facea
decat doua sau chiar una.

Dupa un desen foarte sigur, in creion, al primului
plan sau al personajului principal, Preziosi aplica nuantele
de culoare locala; planul secund si fundalul erau
totdeauna trasate in pensula. Cateodata, pentru a
diferentia de albul paginii o silueta pe care nu mai
intentiona sa o coloreze, o acoperea cu o tenta
transparenta de laviu de acuarela intr-o tonalitate gri-
violet, foarte caracteristica lui, peste care, daca mai
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This was the case with ‘The Fair in Buzau’ (fig. 47),
‘The Return from the Fair in Buzau’ (fig. 48), 'The Cattle
Fair’ (fig. 28), ‘The Stavropoleos Church’, ‘The
Welcoming Ceremony of Prince Carol | at Slanic
Prahova’, 'His Highness in the Carpathians’. The most
expensive was ‘The View of Bucharest’, then valued at
1200 francs. If one considers that the antique weapons
and rare collector’s items procured for Prince Carol did
not cost more than around 200 francs — the most
expensive item being a valuable rifle decorated in silver
and gold and worth 1200 francs, - one can appreciate
that Preziosi was quite an expensive painter. (See
Appendix)

The document also mentions the dates upon which
the shipments were made. On November 25th, 1868,
six works were sent (in the above mentioned-letter
addressed to the Prince the date of the first watercolor
shipment was November 26th, it may be that the one
day difference occurred a few months later, when the
artist drew the list of prices). On March 8th, 1869,
another eleven paintings were sent; yet another
shipment of thirteen paintings was made on a different
date, which is not mentioned. A payment of 50 Turkish
pounds was sent to Preziosi on the first day of each
month. He received this from August to December 1868
(the exchange rate was one Turkish pound for 23
francs), and then 1135 francs per month from January to
June 1869, after which he returned again to Romania.
The list with the sums entered monthly and the total
amount received, was signed by the artist on May 26th,
1869, at Pera, in order to complete the accounts.” On
the order of the Prince, the money was sent by the Bank
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Jaranci de la Schela Cladovei,
10 iunie 1869,
M.M.B.

Peasant women at Schela

Cladovei,
10 Junc 1869,
M.M.B.

)

simtea nevoia de anumite accente pe care nu le putuse
reda ductul creionului, intervenea cu cateva tuse usoare
de ocru sau brun pal. Desenul sau dencta o mare
lejeritate: se vedea ca-l facea dintr-o suflare, cu o simpla
purtare a mainii pe foaie, intr-o linie continua, curata,
modelata, fara intreruperi cauzate de nesiguranta. In
genere, contrapaginile erau folosite pentru personaje
disparate, studii de expresie, de miscare, detalii de costum
ce, mai tarziu, erau reluate in schite de ansamblu sau in

compozitiile finite. Ceea ce uimeste in carnetul acesta de
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of S. Halfon Jr. in Bucharest to the J. Camondo & Co
Bank in Constantinople. Here the artist received,
according to the receipts subsequently presented to the
Administration of the Prince’s Finances, 1139 gold francs
on May 6th, 1869, and the same amount on the 26th of
the same month.”

On his second visit, Count Preziosi arrived in Romania
on May 30th, 1869, and left again on July 15th. The first
drafts of his impressions of this trip are detailed in the
sketchbook which we have mentioned and which is now
preserved in the Museum of the City of Bucharest. This
sketchbook measures 20,7 x 27 cm, and on the first page
bears an inscription in blue pencil stating: La Valachie par
Preziosi. In a corner, in ink and in different handwriting,
the phrase ‘Aquarelles de mon grand pére Preziosi’
followed by an illegible signature also appears. The
sketchbook contains 90 illustrations, pencil drawings,
watercolours, and ink wash drawings, either covering two
continuous pages, in the case of larger landscapes, or just
one, and sometimes extending onto the other if there
was no more free space. Preziosi’s meticulous habit of
giving the date and place of each sketch allows us to
possess, as happened the previous year, an accurate
account of his one and a half month-long Romanian
journey. This also helps us to realize the amazing pace at
which he worked. For instance, as a member of the
Prince’s entourage in a cruise on the Danube, he once
created 12 watercolours in a day, half of which were on
double pages, being large landscapes with many colours
and much detail. This happened on June 10th , a day of
high productivity for him. Another exceptional day was
June 26th, in which ke produced 7 watercolours. The
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schite este prospetimea culorilor si albeata initiala a
hartiei, fapt ce denota probitatea artistica a plasticianului
maltez care folosea numai materiale de cea mai buna
calitate, rezistente in timp.

Multe dintre schitele adunate intre copertile caietului
au fost dezvoltate ulterior in planse de mari dimensiuni.
La operele definitive, maestrul folosea tusuri colorate
pentru a trasa, cu discretie, conturele, fie sepia - ca la
Baratia din Campulung (fig. 76), Manastirea Sf.
Gheorghe, Buzau (fig. 77), Intrarea in biserica, Valenii de
Munte (fig. 75) - fie gri - ca la Biserica Batistei (fig. 19),
Manastirea Dintr-un lemn (fig. 71). La finisaje adauga de
cele mai multe ori guasa, pentru accente.

Marea calitate a lui Preziosi este ca nu isi romanta
compozitiile si nu cauta pitorescul cu orice pret,
accentuandu-| sau imaginandu-| acolo unde nu exista, in
conformitate cu preconceptiile europene despre Orient.
El era un observator atent si corect, cu ochi ager si mana
exersata, care stia sa-si selecteze modelele si sa le redea
in toata splendoarea lor fireasca, needulcorata sub
imperiul preceptelor estetice occidentale. Acest lucru a
fost remarcat chiar in epoca de un cronicar, cum se va
vedea mai jos.

Totusi, Preziosi este un povestitor in imagini si in
toate compozitiile incearca sa gaseasca motivul naratiunii
care sa le faca vii si atractive nu doar prin exotism si
culoare. Om cu mult umor, el imortaliza mici anecdote
care sa descreteasca fruntile privitorilor: taranii care
suguiesc (fig. 94), calugaritele care-si sumet vesmintele
pentru a trece raul prin vad (fig. 71), strengarul
bucurestean cu un carucior la care a legat un caine spre
a-i trage povara (fig. 19), "naiadele" valahe care se

average was 4 watercolours per day, but there were also
less fruitful days in which he would paint only one or
two.

After making a very clear pencil sketch of the
foreground or the main character, Preziosi would add the
tinges of local colour, the secondary plane and the
background were always done in brush. Sometimes, in
order to make a silhouette, that he had no intention of
colouring, stand out from the white page, he would
cover it with a transparent tinge of wash in the grey-
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Taranci care spala rufe,
Calafat,

nedatat,

M M.B.

Peasant women doing laundry,
Calafat,

undated,

M.M.B.



Véanzator de peste,
Bucuresti,

nedatat,

M.M.B.

Fishmonger,
Bucharest,
undated,
M.M.B.

Somn urias in piata de
peste din Bucuresti,
nedatat,

M.M.B.

Huge sheat fish in the
fish market of Bucharest,
undated,

M.M.B.

scalda in Dambovita cu "apa dulce" si fac "gratii" in fata
pictorului (fig. 22-23), musteriul nedecis asupra marfii in
piata de peste (fig. 32), calugarul ce se tocmeste pentru
ciuperci cu o tarancuta nurlie (fig. 49, 88), surugiii
ferchesi si detasati ca niste "muschetari cu armele la
indemana"”, cum i caracteriza un calator (fig. 78).

Dupa titlu! pe care il poarta caietul de schite, La
Valachie par Preziosi, ca si dupa insemnarea La Roumanie
par Preziosi ce apare deasupra datei si localizarii catorva
lucrari precum Baratia din Campulung, Manastirea
Sf. Gheorghe si o cromolitografie, Seceratorii, se pare ca
artistul intentiona sa editeze un album dedicat tarii noastre
la fel ca precedentele despre Stambul si Cairo. La fel opina
si Marin Nicolau-Golfin afirmand insa, in mod gresit, ca

acuarelele cu monumentele eclesiale din Buzau si

violet range, which was highly characteristic of him. If he
felt the need to add certain accents that the pencil could
not produce, he would add over some light strokes of
ochre or light brown. His drawing shows an easy hand,
and one can see that he completed his sketches in one
go, moving his hand over the paper in a continuous line,
with no erasures or interruptions caused by hesitation. In
general, the left-hand pages were used for single
characters, expression or movement studies, and costume
details which would be used at a later stage either in
group sketches or in the final compositions. The most
surprising aspect of the sketchbook is the freshness of the
colours and the degree of whiteness of the paper. This
indicates the high artistic standards of the Maltese
painter, who chose to use only the highest quality, time
enduring materials.

Many of the sketches gathered within the covers of
the sketchbook were subsequently developed into works
of larger dimensions. For the final painting the master
would use coloured China ink in order to trace the
contours lightly. The colours used were either sepia (as in

the case of “The Baratia of Campulung” (fig. 76), “The
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Campulung ar fi fost variante pentru coperta. Or, pentru
o coperta, titlul ar fi trebuit plasat central si nu izolat la
extremitatea lucrarilor, ca un adjuvant al semnaturii.

Contele pictor s-a aflat adesea in suita domneasca: in
intervalul 7-11 iunie |-a insotit pe principe intr-o croaziera
pe Dunare, cu bastimentul "Stefan cel Mare", cand capul
tarii isi conducea spre fruntarii augustul frate, pe printul
Leopold de Hohenzollern, care-i facuse o vizita in noua
patrie. Atunci artistul a realizat niste foarte frumoase
peisaje atat de pe malul stang, romanesc, cat si de pe cel
bulgaresc, luate de la bord sau la diverse escale: Turnu
Magurele (fig. 52), Lompalanca (fig. 53), Vidin (fig. 54),
Sadova, Turnu Severin (fig. 59), Schela Cladovei (fig. 55),
Cerneti (fig. 60-61), Varciorova (fig. 56-57), Portile de Fier
(fig. 58). Aceste peisaje, dezvoltate, pentru amploarea lor,
pe ambele pagini ale caietului, nu le-a mai reluat ulterior
in planse de mari dimensiuni. in timpul croazierei a mai
schitat si scene de la bord sau de pe uscat: cativa valeti in
livrele si marinari stand pe punte; bucatarul vasului iesit sa
se aeriseasca in timpul opririi la Turnu Severin (fig. 62) ;
grupul de graniceri, imbracati in mica tinuta, cu tobosarul
langa ei, dand onorul, la Calafat.

Cealalta calatorie a facut-o impreuna cu domnitorul,
intre 26 iunie si 9 iulie, prin Arges spre manastirile din
Oltenia (Cozia, Bistrita, Hurez, Surpatele, Dintr-un lemn)
trecand apoi prin Muscel la Buzau si, de acolo, urcand pe
Valea Prahovei la Sinaia. In memoriile principelui Carol |
este mentionata de doua ori prezenta plasticianului atunci
cand il insoteste in excursii si cand asista la hramul
manastirii Pasarea, de Rusalii.”’ Nu este uitata precizarea
ca "pictorul Preziosi (...) cu aceasta ocazie executa

minunate acuarele".
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St. George Monastery”, Buzau (fig. 77), "Entering
the Church at Valenii de Munte” (fig. 75), or grey
(as in the case of “The Batistei Church” (fig. 19),
and “The One-Tree Monastery” (fig. 71)). For the
finishing touch, he would most often add gouache
for emphasis.

Preziosi's greatest quality was that he did not
romanticise his compositions; nor did he seek out
the picturesque at all costs in keeping with the

Pagina din caietul de schite:
calugar i taranci,

Ramnicu Valcea,

9 iulie 1869,

M.M.B.

European preconceptions about the Orient, by
over-emphasising or even imagining it to be where it

was not. He was a keen and accurate observer, with
it Page from the sketchbook:

Monk and peasant women,
Ramnicu Vdlcea,

9 July 1869,

M.M.B.

quick eye and a well-trained hand, who knew how to
select his models and represent them in all their
natural splendour, without softening them according
to the canon of Western aesthetic precepts. This did
not go unnoticed by a reviewer of the time, as we are
about to see.

Yet first and foremost, Preziosi is a storyteller, and in
all his compositions attempts to find something to make
his narrative vivid and attractive other than by the exotic
or use of colour. He was a man with a good sense of
humor, and would immortalize little anecdotes in order
to amuse his audience. For instance one can find in his
paintings, peasants having a good time (fig. 94), nuns
raising their robes to ford a river (fig. 71), a Bucharest
infant with a dog pulling his little cart (fig. 19), Romanian
‘mermaids’ bathing in the ‘sweet water’ of the
Dambovita River acting ‘graciously’ in front of the painter
(fig. 22-23), a customer hesitating in the fish market
(fig. 32), the monk buying mushrooms and haggling with
a fair maid (fig. 49-88), or smart and superior postillions
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Valeti si marinari la bordul
navei “Stefan cel Mare”,
nelocalizat si nedatat (1869),
M.M.B.

Butlers and sailors on board
the warship “Stephen the
Great”,

unlocalized si undated (1869),
M.M.B.

Dupa ce a cutreierat, mai multe zile, prin Targul

Mosilor gasind recompensante subiecte pentru
compozitiile sale, artistul a fost prezent si pe 17 iunie
cand, Carol | a facut traditionala vizita domneasca printre
comercianti si popor, spre a incuraja comertul national.
Era una dintre acele zile de sarbatoare ce meritau
imortalizate in caietul sau de schite.

Foarte riguros in contabilizarea cheltuielilor din timpul
sederii iIn Romania, Preziosi va da si in 1869 o lista®, ceva
mai detaliata decat in anul precedent, a tuturor sumelor
investite (pana la sosirea in tara in franci, apoi in moneda
austriaca in circulatie la noi, zwanziger): spezele de
calatorie cu vaporul de la Constantinopol la Giurgiu (100
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Soldati care dau
onorul,

Calafat,

7 iunie 1869,
M.M.B.

Soldiers saluting,
Calafat,

7 June 1869,
M.M.B.

seeming like "musketeers with weapons ready at hand ",
as a traveller once called them (fig. 78).

The title La Roumanie par Preziosi which appears over
the date and place of such works as “The Baratia of
Campulung”, “The St. George Monastery”, or the
chromolithograph “The Reapers”, leads one to conject
that the artist may have had the intention of editing an
album dedicated to our country, just as he had previously
done in the case of istanbul and Cairo. This opinion is
shared by Marin Nicclau-Golfin, who however
erroneously states, that the watercolours showing the
Churches in Buzau and Cadmpulung were meant to be
versions of the cover. On a cover the title would have
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franci) si, de acolo, cu diligenta la Bucuresti (10 franci),
plata transportului celor trei lazi cu obiecte de colectie,
vinuri si acuarele pentru principe (30 franci), nota de
plata de la Hotel Lazar din Capitala (20 franci), precum
si banii cheltuiti atunci cand cutreierase singur orasul i
imprejurimile, la Targul Mosilor ori in alte parti,
precizand si perioadele cat se aflase in suita domneasca
(7-11 iunie, 40 zwanziger; 26 iunie-9 iulie, 132
zwanziger). Toate aceste cheltuieli urmau sa fie
decontate din caseta personala a principelui.

Se pare ca domnitorul Carol | era foarte mandru de
colectia lui pe care si-o inchegase in rastimp atat de
scurt si cu piese atat de valoroase, de vreme ce s-a
grabit sa 0 expuna pentru public in salile Muzeului
National gazduit la acea data in cladirea Universitatii
Expozitia a fost deschisa timp de 9 zile, de la 28 iunie la
7 iulie 1869. Desigur, contele Preziosi a fost flatat de
acest gest de curtoazie din partea princiarei sale gazde
caci, in acea expozitie era foarte bine reprezentat si,
aflandu-se el insusi in acea perioada in tara, a putut
vedea cat de apreciate i erau lucrarile. Cronicile de presa
erau foarte elogioase la adresa lui si, comparandu-l cu
Szathmari, il plasau pe o treapta superioara acestuia, asa
cum si merita. V.A. Urechia semna o cronica a acestei
expozitil in care nota: "Comitele Pretiosi (sic), in
aquarelele sale calde, pline de viata si de miscare, a
incredintat memoriei posteritatii scene si costume
nationale ce pe toata ziua se pierd, cat si mai multe
episoade din calatoriile Altetei Sale Domnitorului prin
tara".” Autorul dadea, in continuare, o lista comentata a
celor 17 acuarele de Preziosi, selectate spre a figura in
expozitie. In a doua parte a cronicii sale, V.A. Urechia

PREZIOSI IN ROMANIA

had to be placed centrally and not isolated at one side
of the work, as an addition to the signature.

The Count painter was often in the Prince’s
entourage. Between June 7th and June 11th, he
accompanied the Prince on his Danube cruise on the
warship "Stephen the Great", while the head of the
country was accompanying to the border, his august
brother, Prince Leopold of Hohenzollern, who had been
visiting him in his new country. During this voyage, the
artist made some very beautiful sketches of landscapes
from both the Romanian and Bulgarian shores. These
were made while on board or at different stops en route,
such as those at Turnu Magurele (fig. 52), Lompalanca
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Ciubarari la Targu! Mosilor.

In mijloc o taranca din
Campulung cu copilul in brate,
15 junie 1869,

M.M.B.

Water-peddlers at the Mosi
May Fair.

in the center, a peasant woman
from Campulung holding a
child,

15 June 1869

M.M.B



Taranci de la Turnu - Severin,
9 iunie 18689,
M.M.B.

Peasant women from Turnu-
Severin,

9 June 1869,

M.M.B.

vorbea despre lucrarile lui Szathmari, dar nu se putea
abtine sa nu faca o comparatie cu acelea ale confratelui
maltez care, era evident, in favoarea celui din urma:
"Comparate, aquarelele D-lui Satmari (sic) cu ale D.
Comite Pretiosi (sic), mai ales aquarelele presentand
custumuri femeesti si barbatesti, operele D-lui Satmari,
daca din aceasta comparatie nu ies inferioare, totusi se
caracterizeaza mai cu inlesnire. Comitele Pretiosi este, am
putea zice, mai putin poetizator, spre a fi mai real, pe
cand D-lu Satmari cam idealizeaza tipurile ce imbraca de
altmintrelea in magnifice costume nationale. Sunt tipuri in

aquarelele D-lui Satmari cari ai voi sa fie romane, asa sunt

nS1

de frumoase, dar samana totusi a tipuri straine.
(subl.A.S.1)
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(fig. 53), Vidin (fig. 54), Sadova, Turnu Severin (fig. 59),
Schela Cladovei (fig. 55), Cerneti (fig. 60-61), Varciorova
(fig. 56-57), or the Iron Gates (fig. 58). All these
landscapes, due to their large dimensions, extended onto
two pages of the sketchbook, but were never later
transferred into large scale works. During the cruise,
Preziosi also sketched scenes on board the ship or on the
shore. So we are able to see some butlers in their livery
and sailors standing on deck; the ship’s cook taking the
air during the stop at Turnu Severin (fig. 62); or a group
of frontier quards in Calafat, wearing duty uniform with
the drummer before them, presenting arms.

The other trip made by Preziosi in the Prince’s
entourage, between June 26th and July 9th, took them
through the district of Arges to the monasteries in Oltenia
(Cozia, Bistrita, Hurez, Surpatele, The One-Tree Church),
then through Muscel to Buzau, and finally up the Prahova
Valley to Sinaia.

Being very exact about his expenses during his stay in
Romania, in 1869 Preziosi drew yet another, more
detailed list of all his investments.” Made in francs
before his arrival and later in zwanziger, the Austrian
currency in circulation at the time, it included the
following items: travel expenses by ship from
Constantinople to Giurgiu (100 francs), and from there by
coach to Bucharest (10 francs); shipping expenses for the
three trunks with collector’s items, wine, and
watercolours for the Prince (30 francs), the hotel bill at
the Hotel Lazar in the capital (20 francs); the amounts
spent while wandering alone through the city and its
whereabouts, visiting the fair or going elsewhere; also, the
expenses during the periods in which he had been in the
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O alta prezentare publica a acuarelelor lui Preziosi a
avut loc in 1873, in cadrul expozitiei de la Hotelul Herdan
a Societatii Amicilor Belelor Arte.” Din nou principele
Carol a facut o selectie din propria colectie in care
ponderea o reprezentau operele maestrului maltez.
Alaturi de portretele domnesti realizate de pictorul
american George Peter Alexander Healy, de doua lucrari
de Emil Volkers (Balci in Arges, Cal alb), de o panza a
artistului olandez din secolul al XVll-lea Jan van de
Venne, de doua armuri, cateva piese de arta decorativa si
mobilier sculptat de Martin Stohr, maestrul ebenist al
principelui, figurau si 33 de acuarele ale lui Preziosi. In
catalogul tiparit cu acel prilej era data lista acestor
acuarele.” In aceeasi expozitie au fost si lucrari din alte
colectii particulare, ale unor amatori de arta precum
Costache si Scarlat Cretzulescu, sau ale unor plasticieni,
precum Theodor Aman, Gheorghe Tattarescu, Carol

Prince’s entourage (June 7th to 11th, 40 zwanziger; June
26th to July 9th, 132 zwanzinger). All these expenses were
to be deducted from the Prince’s personal account.

It would appear that Prince Carol | was very proud of
the collection he had put together in such a short period
of time. The pieces it included were deemed so valuable
that he hurried to have them put on public display in the
halls of the National Museum. The exhibition stayed
open for 9 days, between June 28th and July 7", 1869.*
Of course, Count Preziosi was flattered by the courtesy
of his princely host, for he could see how much his work
was appreciated by its represent of and the fact that he
himself was present in the country at the time. The press
reviews praised him highly and, having compared him
with Szathmari, placed him on a well deserved higher
pedestal. V.A.Urechia reviewed this exhibition as follows:
“Count Preziosi, with his warm watercolours, full of life

Szathmari, Nicolae Grigorescu, ce-si prezentau propria and movement, has entrusted to the memory of the Zautfef o
opera ori copii facute de ei dupa maestri renascentisti future scenes and national costumes that may well be fﬂ“{ﬁ/’ﬁ e
sau manieristi. Nu trebuie uitat ca la acea manifestare s-a  gradually forgotten, as well as some episodes from the Young girl,
impus Grigorescu ca un mare artist, eclipsandu-si trips taken by his Highness the Prince through the '2"%!32{869'
confratii prin cele 100 de lucrari cu care a fost prezent pe  country. " The author goes on to give a list of the 17 M.M.B.

simeza. watercolours by Preziosi selected for the exhibition with

Mult timp a persistat o problema: aceea a copiilor accompanying commentaries. In the second part of his
executate de Szathmari dupa acuarelele lui Preziosi, se review, V.A.Urechia spoke of Szathmari’s works and
pare, cu asentimentul acestuia. Mai multi cercetatori au cannot refrain from making a comparison with those of
incercat sa gaseasca un raspuns. G. Oprescu, his Maltese colleague. His comments show whom he
considerandu-| pe Szathmari un "artist cu mult mai dotat  obviously favours: "Seen in comparison with Count
si mai important”, presupunea ca acesta nu plagia Preziosi’s watercolours, Mr. Satmari’s (sic) works, mostly
lucrarile lui Preziosi ci, ei fiind prieteni si colaboratori, his watercolours showing peasant costumes, are not
adica "asociati", tipareau cromolitografii ca o inferior, and yet may be more easily characterized. Count

"intreprindere comerciala" fara valoare deosebita, Preziosi is, we may say, less of a poet and more of a

PREZIOSI IN ROMANIA
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Tarani méncand la sapa,
Hurez,

2 iulie 1869,

M.M.B.

Peasants resting,
Hurez,

2 July 1869,
M.M.B.

ety
R -

Tarani din Targul
Mosilor,

14 iunie 1869,
M.M.B.

Peasants at the Mosi
May Fair,

14 June 1869,

M.M.B.

destinata marelui public.* Dimpotriva, Marin Nicolau —
Golfin constata, pe buna dreptate, marea diferenta
calitativa intre original si copie, unde Szathmari chiar daca
avea un model admirabil, nu-si putea depasi limitele iar
rezultatul era, de cele mai multe ori, mediocru. Cu toate
aceste neajunsuri, opina Nicolau — Golfin, amatorii isi
doreau copii dupa lucrarile cele mai apreciate din colectia

https://biblioteca-digitala.ro / http://istoria-artei.ro

realistic painter, while Mr. Satmari rather idealizes the
persons whom he dresses in the otherwise magnificent
national costumes. There are figures in Mr. Satmari’s
watercolours who are so beautiful that you wish they
(my

n51

were Romanians; however, they look foreign.
italics)

Another public showing of Preziosi’s watercolours
took place in 1873 in the exhibition held at the Hotel
Herdan by the Society of the Friends of Fine Arts.*> Once
again Prince Carol made a selection from his own
collection, in which the major part was represented by
the works of the Maltese master. Together with the
Prince’s portraits made by the American painter George
Peter Alexander Healy, the two works by Emil Volkers
(“Fair in Arges”, “White Horse”), a painting by the 17"
century Dutch artist Jan van de Veenne, two armours, and
a few pieces of decorative art and furniture carved by
Martin Stohr, the Prince’s ébéniste, the exhibition
included 33 watercolours by Preziosi. The catalogue
printed on this occasion lists them all.”* The same
exhibition also included works from other private
collections of such art lovers as Costache and Scarlat
Cretzulescu, or artists such as Theodor Aman, Gheorghe
Tattarescu, Carol Szathmari, or Nicolae Grigorescu, who
exhibited their own works or copies they had made after
Renaissance of Mannerist masters. One should not forget
that it is on this occasion that Grigorescu established
himself as a great artist, outshining all his fellow artists by
the 100 paintings that he exhibited.

In this context, a problem that has existed for a long
time should now be mentioned. It concerns the copies
made by Szathmari after Preziosi’s watercolours,
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domneasca pe care, in chip inexplicabil, aparea
semnatura lui Szathmari. Autorul procedeaza chiar la
intocmirea unei liste cu aceste copii ale lui Szathmari
dupa Preziosi.

In lumina unor documente de arhiva recent
descoperite, noi credem ca aceste copii fusesera
comandate chiar de principe de vreme ce Szathmari era
platit pentru ele din caseta personala a domnitorului.
Astfel, in doua note succesive, alaturi de alte lucrari
executate pentru patronul sau, apar inscrise si "8
acuarele dupa DI. Preziosi" evaluate la 5 lei bucata, adica
un total de 40 lei **, iar la scurt interval, o nota cu alte 8
acuarele, evaluate de data aceasta la un total de 8
galbeni, cu precizarea mai jos: "i-am dat D-lui Preziosi 6
copii ale acuarelelor”, evaluate la 30 lei. ” Pe 25 iulie
1868, Szathmari inainta casieriei casei domnesti o alta
lista cu lucrarile din ultimul timp, intre care figurau si "25
de foi date spre completare pentru dl. Preziosi" in suma
totala de 125 lei noi. ** De altfel, pentru functia sa
oficiala de pictor si fotograf al Curtii, Szathmari primea
lunar, din aceeasi caseta domneasca, o indemnizatie de
50 de ducati.””

Probabil ca principele Carol | dorea sa aiba pregatit
un portofoliu cu tmagini reprezentative din tara sa pe
care sa-l aiba la dispozitie pentru a face daruri oaspetilor
sai cu sange albastru sau in ocaziile cand el insusi facea
vizite in strainatate, la alte curti princiare, regale sau
imperiale. Tot din ordinul sau fusese data spre
litografiere, la Paris, compozitia Seceratorii (fig. 99). Printr-
o scrisoare din 24 iunie 1870, Lemercier, patronul
celebrului institut de arte grafice, expedia la Bucuresti
factura in valoare de 476,50 franci pentru acea stampa
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apparently with the latter’s permission. Various
researchers have tried to find an explanation for this. G.
Oprescu, taking Szathmari to be "a much more gifted
and important artist, "assumed that he did not plagiarize
Preziosi’s work, but rather printed, together with his
friend, collaborator, and “partner”, various
chromolithographs of no particular value, meant for the
public, as a kind of “joint venture”.** On the other
hand, Marin Nicolau-Golfin notices correctly the huge
difference in terms of quality between the original and
the copy. Szathmari, even though he had an admirable
model, could not go beyond his limits, and the result was
more often than not quite mediocre. In spite of all these
shortcomings, thinks Nicolau-Golfin, art lovers wanted to
own copies of the most valued works in the princely
collection, even though inexplicably they featured

55

Szathmari's signature.” He then proceeded to make a
list of these copies made by Szathmari after Preziosi’s
work.

In the light of archive documents recently discovered,
we believe that these copies had been ordered by the
Prince himself, given that Szathmari was paid for them
from the Prince’s personal accounts. On two successive
bills, Szathmari mentions, together with some works
done for his patron, "eight watercolours after Mr.
Preziosi”, at 5 lei a piece, totalling 40 lei.” Before long,
on a new bill, Szathmari enters the sum of 8 gold coins
for 8 watercolours and then adds: "I have given Mr.
Preziosi six copies of the watercolours”, valued at 30
lei.”” On July 25th, 1868, Szathmari presented to the
Prince’s treasury another list with his latest works, which
included "25 sheets given to Mr. Preziosi for
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Morméantul lui Amedeo
Preziosi din cimitirul catolic
din Yesilkoy,

Foto lan Graham

Amedeo Preziosi's tomb in
the Catholic cemetery of
Yesilkoy,

Photo lan Graham

ce avea un tiraj de 129 exemplare, dintre care 50 fusesera
deja livrate principelui, 38 isi oprise Preziosi — care
executase personal desenul pe piatra, dupa cum este
specificat in document — iar restul de 41 erau tinute, in
continuare, la dispozitia domnitorului.” Misiva, adresata
lui Charles Vogel, avea si un post scriptum in care
secretarul domnesc era rugat sa inainteze acele randuri lui
Szathmari, care se ocupase pana atunci de toate
amanuntele legate de aceasta lucrare, dar care nu
raspunsese la anterioarele epistole ale expeditorului fiind,
probabil, plecat din Capitala. De aici rezulta in mod
evident ca plasticienii colaborau, fiecare in felul sau, la
reusita lucrarii: Preziosi se deplasase la Paris pentru a
executa desenul pe piatra, iar Szathmari urmarise procesul
tehnologic si livrarea in bune conditiuni a tirajului. Stampa
fusese destul de complicat de executat, caci necesitase 10
imprimari pentru a obtine tonalitatile subtile, specifice
acuarelelor lui Preziosi. De aceea, in factura unde costurile
erau defalcate pe lucrari, suma perceputa pentru tiparire
era cea mai substantiala din total reprezentand 387 franci
din cei 476,50 pentru cele 129 de stampe.”’ Pe marginea
acestei facturi, Vogel notase ca, pe 11 iulie 1870, i
scrisese lui Preziosi sa achite aceste cheltuieli.

*

Dupa ultima excursie in Romania, contele Amedeo
Preziosi s-a intors in patria adoptiva. Nu se cunosc prea
multe despre ultimii ani de viata. Si-a continuat, desigur,
activitatea artistica pe aceleasi coordonate ca si pana
atunci. Dar clientela scazuse odata cu perfectionarea
tehnicii fotografice prin care se puteau obtine imagini mai
ieftine si in numar nelimitat de copii care puneau la grea

incercare posibilitatile artistului de a-si comercializa
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completion”, for a total of 125 new lei.** His official
position of painter and photographer of the court
brought Szathmari a monthly income of 50 ducats.”

It is very likely that Carol | wanted to have at his
disposal a portfolio with representative images of his
country which he could offer to his blue blood guests or
on the occasions when he himself paid visits abroad, to
princely, royal, or imperial courts. On his order, the work
“The Reapers” (fig. 99), had already been sent to Paris to
be lithographed. In a letter dated June 24th, 1870,
Lemercier, the patron of the famous graphic arts institute,
sent an invoice to Bucharest for 476,50 francs, covering
the cost of printing 129 plates of that particular print.
Out of these, 50 had already been delivered to the Prince,
38 had been kept by Preziosi, who had personally made
the drawing on stone as specified in the document, while
the remaining 41 were placed as the Prince’s disposal.”
The letter addressed to Charles VVogel also included a
post-script in which the Prince’s librarian was asked to
forward it to Szathmari, who had so far taken care of all
the details concerning that work, but who had not
replied to the previous letters, most probably being out of
the capital at the time. This shows quite clearly that both
artists contributed, each in his own way, to the success of
the work: Preziosi had gone to Paris to make the drawing
on stone, while Szathmari had watched over the
technological process and the delivery of all the plates in
good condition. The print had been rather difficult to
execute, as it had required 10 ditfferent printings in order
to obtain the subtle tone characteristic of Preziosi’s
watercolours. That is the reason why in the invoice which

listed the costs according to the various processes, the
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opera. Apoi, Orientul isi pierduse mult din interesul
turistic odata cu treptata sa europenizare si modernizare.

Aflat la o vanatoare, pe 27 septembrie 1882, arma
contelui pictor s-a descarcat accidental si I-a ranit mortal.
Locul sau de veci din cimitirul catolic din Yesilkdy este
strajuit de o lespede simpla de marmura.

Obisnuit cu viata de la granita a doua lumi atat de
diferite, cea apuseana si cea rasariteana, contele Amedeo
Preziosi era artistul cel mai potrivit pentru a intelege si a
descrie, ca nimeni altul, in imagini expresive, pline de
verva si de culoare locala, populatia si peisajul
romanesc”, deopotriva indragite si admirabil imortalizate
in acuarele cu mare valoare perena.
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amount charged for printing was the highest,
representing 387 francs out of the 476,50.”" On the
edge of the invoice, Vogel wrote that on July 11th,
1870, he had written to Preziosi requesting him to cover
these expenses.

*

After his last trip to Romania, Count Amedeo Preziosi
returned to his adoptive country. Little is known about
the last years of his life. He must have, of course,
continued his activity along the same lines. But the
number of his clients probably decreased. Photographic
techniques were improving rapidly and it became
possible to get cheaper images in unlimited amounts and
in a way that was beginning to make it difficult for
artists to sell their works. Moreover, the Orient with its
gradual westernisation and modernisation had already
lost much of its appeal.

On a hunting trip on September 27th, 1882, the rifle
of the Count painter accidentally went off and fatally
wounded him. His resting place in the Catholic cemetery
of Yesilkoy is guarded by a simple marble headstone.

Accustomed to living on the threshold of two so very
different worlds, the Western and the Eastern, Count
Amedeo Preziosi was an artist most qualified to
understand and depict, as no one else had done before
him, the Romanian people and the Romanian
landscapes.” He immortalised things he had loved in
highly valuable watercolours brimming with expressive
images, full of life and local colour.
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ANEXA
Acuarele pentru albumul A.S.Printul Carol | al Romaniei

Prima expediere
25 noiembrie 1868

Intrarea in biserica, Valenii de Munte ... . . . B o I e frlanci] 400
O PIata 1@ BUCUIF@STE ... 600
Primirea A.S. 12 BAIANESHE ... ... 500
PEISAJ (PYANOVA) :;c:: susivisosiossossinsass iosuc sxvsassssssess iayss s asesssaiesssssdooses Eaa sk uoysy e A0S A5 A 33 AV s U 0o M VoA S S0V 400
OIRANANEA .......cooonenanrs s smessmes sman smssssmmesssnn s ss sassnstnens sar s vimssh sasnar s s in brsmsm SAg o 5% T e e ey e 300
IO e 300

franci 2500

A doua expediere
8 martie 1869

TArG 12 BUZALY ...csuusessumveomsses s ssianssomsussias s sopimssim sesime sams . frlanci] 1000
Cotroceni . e N e (1)
Calugarite Ia Sf Gheorghe .................................................................................................................................................... 600
S@CETATONI ... o ...500
S, SPITTAONN 1ucusinss onionss ssvowssnismes siaviss dimssn oo fos 5100y SR04 o 556 A S A S 45§ 8 ARG AN 0 B S B S 43S S G VR VAR ST S 400
IRAFRNNER o on v i s s s e E R e 3 2 A3 R S AR YR KK 0808 ¥ % 0 A R P T R B R OV T AN S oy 250
Surugii la Obor ..350
Slanic ... ....700
Taranca .. e .....300
Grup de costume . oy ' 10]0]
Vedere generala a Bucuresulor ..... ...1200

franci 6300

franci 8800

A treia si ultima expediere

Obor, piata de vite . . .. frlanci] 1000
intoarcerea de la targul dinBuzau ... ... 800
Baratia .500
Radu Voda . ..400
Stavropoleos .700
Dambovita (Scaldaton) w0000
A.S.in Carpati ... ..1000
Tiganii .. L .r..500
Peisaj, Valenn de Munte . ...400
O piata la Bucuresti ... ... B T g B 0 W 55 S S 4 G S S 500
Peisaj (Sinaia) . e : ....600
Bucurestii [vazu'gl] dln [Turnul] Coltea ....400
Magurele (sic — Schitu Magureanu)4,.,4...,,. e 400

in luna martie 1869 am primit aconto franci 5000.
Preziosi

(Arhivele Nationale Istorice Centrale, Casa Regala, dosar 126/1869, filele 126 — 126 verso)
https://biblioteca-digitala.ro / http://istoria-artei.ro

franci

16500



BIBLIOGRAFIE SELECTIVA / SELECTIVE BIBLIOGRAPHY

xxx. Album de Voyage. Des artistes en expedition au pays du Levant, Association Frangais d'Action Artistique, Paris, 1993

xxx. Catalogul de obiectele ce figureaza la Espositiunea Publica din 1873, Societatea Amicilor Belelor Arte din Romania, Typografia Thiel & Weiss, Bucuresci, 1873

xxxx. Pictori documentaristi in colectia Castelului Peles - Amedeo Preziosi, Carol Szathmari, Emil Volkers, catalog de expozitie, Muzeul National Peles, decembrie 2002 — 1anuarie 2003
Badauta, Al. — Bucurestii in 1869 de Preziosi, " Luna Bucurestilor", Bucuresti [1935]

Bratulescu, Victor - Vechi vederi bucurestene, Comisiunea Monumentelor Istorice, Bucuresti, 1935

Busuioceanu, Al. — Acuarelele lui Preziosi, * Studii italiene” nr. 1/ 1934

Busuioceanu, Al. - Preziosi, Collection Apollo, Editions Marvan, Bucarest, 1935

Corbu, Adrian; Oprescu, Horia, — Bucuregtii vechi. Documente Iconografice, Atelierele " Cartea Romaneasca”, Bucuresti, f.a.

Cutajar, Dominic -~ Amadeo Preziosi: Exceptional Artist of the Orient ,“Treasures of Malta" vol.2, nr. 2/Easter 1996

Dragut, Vasile; Florea, Vasile; Grigorescu, Dan; Mihalache, Marin - Pictura romaneasca in imagini, Editura Meridiane, Bucuresti, 1970

Dewitz, Bodo von; Schuller — Procopovic, Karin — Die Reise zum Nil, 1849-1850. Maxime du Camp und Gustave Flobert in Agypten, Palastina und Syrien, Museum Ludwig / Agfa Photo- Historama, Koln, 1997
Frunzeti, lon - Primii pictori rapsozi ai peisajului romanesc. Reactia impotriva academismului, in Arta romaneasca in secolul XIX, Editura Meridiane, Bucuresti ,1991

lonescu, Adrian-Silvan — Arta si document, Editura Meridiane, Bucuresti, 1990

lonescu, Adrian-Silvan — Preziosi si pretiosii, * Cotidianul”, nr. 188/ 14 august 1995

lonescu, Adrian-Silvan — Portrete in istoria artei romanegti, “Dorul”,nr. 155/decemnbrie 2002

lonescu, Adrian-Silvan — Un admirator al Romaniei - Contele Amadeo Preziosi, “Cronica Romana”, nr. 2958/ 4 octombrie 2002

lonescu, Adrian-Silvan — Contele Amedeo Preziosi, un pictor maltez printre romani, " Litere, Arte, Idei”, Supliment cultural al ziarului “Cotidianul™, nr. 45 ( 249) / 11 noiembrie 2002
lonescu, Adrian-Silvan — Amedeo Preziosi indragostit de Romania, Editura Dorul, Norresundby, Danmark, 2002

lonescu, Adrian-Silvan - Un pic romanul Preziosi, “Magazin Istoric”, nr. 4(433) aprilie 2003

Llewellyn, Briony; Newton, Charles — The People & Pleaces of Constantinopole. Watercolours by Amadeo Count Preziosi 1816-1882, Victoria & Albert Museum, London, 1985
Nicolau-Golfin, Marin - intre Preziosi si Szathmary, " Revista Muzeelor" nr.1/ 1968

Nicolau-Golfin, Marin -~ Amadeo Preziosi, Editura Meridiane, Bucuresti, 1976

Oprescu, G. - Carol Popp de Szathmary destinator, * Analele Academiei Romane", Memoriile Sectiunii literare, Seria a lll-a, tom x, memoria I, Bucuresti 1941

Oprescu, Ghe. - Grafica romaneasca in secolul al XIX- lea, Fundatia Regala pentru Literatura si Arta, Bucuresti, 1942, vol |

Oprescu, G. - Pictorii din familia Szathmary, " Analecta” nr. 1/1943

Ondes, Osman — Kont Amadeo Preziosi: Istanbul asigi ressam, "Olusum” nr.74 — 75/2002

Peltre, Christine — Orientalism in Art, Abbville Press Publishers, New York, London, Paris 1997

Preziosi — Stamboul, Recollections of Eastern Life, Imprimerie Lemercier, Paris, 1858

Peziosi — Souvenir du Caire, Imprimerie Lemercier, Paris, 1862

Rusu, M.N. — Szathmari si Preziosi, " Viata Studenteasca“ nr. 38 (958) / 21 septembrie 1983

Spiridon, Sergiu —~ Un Preziosi inedit, " Magazin Istoric” nr 4 (421) / aprilie 2002

Vida, Mariana - Incunabule Litografice si exemplare rare din colectia Cabinetului de Desene si Gravuri, Muzeul National de Arta al Romaniel, Bucuresti 1999

48  PREZIOSI IN ROMANIA

https://biblioteca-digitala.ro / http://istoria-artei.ro



https://biblioteca-digitala.ro / http://istoria-artei.ro



Cotroceni, Cotroceni,

M.N.P M.N.P

Postalionul Domnesc The Royal Mail Coach
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Domn/torul Carol | primit intr-un sat din Carpati,

M.N.P
In listele t r t Alteta Sa in Carpati
Calatorule M.S. Domnitorului in munti

Prince Carol | welcomed in a village in the Carpathian Mountains, y 1868
M.N.P.
th e His H/ghness in the Carpathian Mountains. € f
hit | The Travels of His Highness in the Mountains

Vizita Domitorului Carol | la Schitul Sf. Gheorghe din Buzau,

M.N.P
Prince Carol | visit at the small nunnery of St. George in Buzau,

1
QAR

M.N.P
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Primirea Domnitorului Carol | la Slanic Prahova,
9 iulie 1868,

M.N.P.

Preziosi s-a autoportretizat in partea stanga a lucrarii alaturi de

confratele Szathmari

The Welcoming Ceremony of Carol | at Slanic
Prahova,

9 July 1868,

M.N.P.

Preziosi drew his self-portrait in the left part of the painting

next to his fellow painter Szathmari

Primirea Domnitorului Carol | la Turnu
Severin,

9 iunie 1869

M.N.P

1 ifla fratele ac ia, printu

The Welcoming Ceremony of Carol ! at Turnu

Severin,

9 June 1869,

M.N.P.

in the carriage next t ne notices his or
Leopol iohenz( i3S a avilian
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Turnu Severin,
9 iunie 1869
M.M.B.

Schita preliminara a arcului de triumf

treaca domnitorul Carol |

Turnu Severin,

9 June 1869,

M.M.B.

Preparatory sketch of the triumphal arch

Carol | entered the town

inn

made of verdure through which

verdeata pe sub care urma sa

8. .
Palatul Cotroceni,
23 iulie 1868,

B.AR.

The Cotroceni Palace,
23 July 1868,
B.A.R
https://biblioteca-digitala.ro / http://istoria-artei.ro

Manastirea Pasarea,
20 iunie 1869
M.M.B.

Schita preliminara pentru compozitia cu vizita domnitorului Carol | la

acel lacas de cult

The Pasarea Monastery,

20 June 1869,

M.M.B.

Preparatory sketch for the composition illustrating Prince Carol | visit to

the same worship place



9

M.N.P M.N.P.
t Serbarea t

Vizita domnitorului Carol | la Manastirea Pasarea, Prince Carol | visit to the Pasarea Monastery,

)

intrarii M.S. Domnitoruiui la Manastirea Pasarea. Celebrating the entering of His Highness in the Pasarea Monastery.
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»

' Vedere generala a Bucurestilor de la Filaret,

1 1wlie 1868
M.N.A

n extrema stanga se vede, pe deal, Mitroy 3, 1ar in mijloc biserica St. Spiridor
General view of Bucharest, as seen from the Filaret Hill,

1 July 1868,

M.N.A.
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" Panorama Bucurestilor,
1 iulie 1868,
M.N.A.

easta a fost cea mai

General view of Bucharest,
1 July 1868,
M.N.A.

retul de 1
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12.
Panorama Bucurestilor, General view of Bucharest,
18 1unie 1869, 18 June 1869,
M.M.B M.M.B
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. Bucurestii vazuti din Turnul Coltei,

22 iulie 1868,
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15.

Baratia,

2 iulie 1868,
M.N.A.

in catalogul expozitiei Amicilor Belelor Arte apare sub titiul
O strada din Bucuregsti (strada Baratia). D

apropierea turnului Baratie

biserica Sf. Gheorghe Vechi

Baratia,
2 July 1868,

M.N.A.

n the catalogue of the Society of t
title A Street in Bucharest (The
Baratia Street). One can not
Church nex

't ) the

Friends of Fine Art

Exhibition this bears tt

St. George the Old

t to the Baratia 1

Schitu Magureanu,

14 julie 1868 (gresit localizat de autor drept
Magurele),

M.N.A.

Schitu Magureanu,

14 July 1868

(wrongly located by the author as Magurele),
M.N.A.

https://biblioteca-digitala.ro / http://istoria-artei.ro
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Stavropoleos,

¢

M.N.A

The Stavropoleos Church,

M.N.A
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" Intrarea Bisericii Sf. Nicolae Selari,
3 1unie 1869,
M.M.B

Entering the St. Nicholas Church, Selari,
3 June 1869,
M.M.B
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7ot
L

.
g

8.
Biserica Sarindar, The Sarindar Church,
’junie 1869, 2 June 1869
M.M.B M.M.B

t lacas se afla pe iocul actualului Cerc Militar National de pe Calea Victorie his place of worship wa ited the present site of the National Military Clut the Calea \
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19.
Biserica Batistei,
1)7‘ wunie ]ng(),

M.N.A.

The Batistei Church,
23 June 1869,
M.N.A.
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" Pod peste pardul Bucurestioara [afluent, astazi disparut, al Dambovitei], A bridge over the Bucurestioara [a once tributary stream of the Dambovita],

| 369,

M.N.A M.N.A
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U GA5PR,

7w A

' Dambovita in dreptul bisericii Radu Voda,
ZQ wunie /8(:!8,
M.N.A

The Dambovita River in front of Radu Voda Church,

29 June 1868,
M.N.A.
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barbati si fe
’ber d > far
ICr alauzite
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The Dambovita River,
15 I

ily 1868

Dambovita (

Swimmers)
y e d \ f.r ¥
I any ser




Déambovita, apa dulce,

15 julie 1868,

B.AR.
Titlul, ales de
potabile in care

populatie

Jutor dintr-un ¢

scaldau

atren |

"naladele

al de larga

de perife

circulatie,

I Uurmau Sa o comerci

The Dambovita's sweet water,
15 July 1868,

B.A.R.
e ironie la adresa The title was chosen by tf

an irony directed at the water 1

by peddlers to the population of the city
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ol AT

" Colentina,
21 iunie 1869,
M.M.B.

Colentina,
21 June 1869,
M.M.B

" Colentina,
15 wunie 1869,
M.M.B.

Colentina,
15 June 1869,
M.M.B
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26.
Térg in Bucuresti, Fair in Bucharest,
27 iunie 1868 27 June 18€8,
M.N.P M.N.P.

A Market in Bucharest.

O piata la Bucuresti

https://biblioteca-digitala.ro / http://istoria-artei.ro



27.
Piata din Bucuresti, A Market in Bucharest,
22 iulie 1868, 22 July 1868,
M.N.P M.N.P

schita preliminara entru aceas mpozitie ) Muzeu! Militar National; din ea lipses A pencil preparatory sketch for this composition is housed in the National Military Museum; missing in it are the
sacaua din prim plan, domn joamnele elegante ca si taranca cu cobilita din dreapta, iar din stanga the jant on the right
»asli St tarar n

https://biblioteca-digitala.ro / http://istoria-artei.ro



28

Obor, térg de animale The cattle fair,
30 1unie 1868, 30 June 1868
M.N.A. M.N.A.
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29

Macelarie in Bucuresti,
3 iunie 1869,

M.M.B.

Butcher shop in Bucharest,

3 June

M.M.B

1869
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30.
Piata Ghica in Bucuresti, The Ghica Square in Bucharest, 31,
2 iunie 1869 2 June 1869, Térgul Mosilor, The Mosi May Fair,
M.M.B. M.M.B. Y 13 iunie 1869, 13 June 1869,

M.M.B M.M.B.
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32. . . ;
Piata de peste din Bucuresti,
4 junie 18689,

M.N.A

Pentru uriasul somn din prim plan autort

The fish market of Bucharest,
4 June 1869,

M.N.A.

ite For the huge sheat fish in the foreground the artist drew a prelimin
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2

~' piata de peste din Bucuresti, The fish market of Bucharest,

1869

7 unie 4 June 1869

M.M.B M.M.B
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" Targul Mosilor,
13 iunie 1869
M.M.B

a

iuma “La Fritz cel Mare 1 lautarn

dinaitea el pentru a strange muster

The Mosi May Fair,
13 June 1869,

M.M.B
At Big Fritz'" Taverr

$ea tomer
iraw cu

14 June 1869,
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36.

Tarani veniti la
Targul Mosilor,
M.M.B.

Peasants at the
Mosi May Fair,
M.M.B
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' Taranca si calugarita la

Targul Mosilor,
14 iunie 1869,

M.M.B

A woman peasant and a
nun at the Mosi May Fair

14 June 186

M.M.B.

' Mosi,

14 unie 1869

M.N.P

The Mosi May Fair,
14 <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>